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Background

Current publications and research have focused on knitting within a mostly traditional context, and
address how designers have explored techniques of knitting, but not necessarily how they have pushed
the boundaries regarding contemporary knitted outcomes and applications. This body of work explores
how contemporary designers, artists and knitters can, and have push the traditional boundaries of
knitting to create outcomes that explore new ideas, techniques and mixed media applications.

Contribution

This research and body of work, demonstrates how current perceptions of knitting, as viewed by the
general public, has been challenged by contemporary designers and artists, through incorporating new
materials and techniques of making. The work produced was designed to confront the viewer and
allow them question the position of the work as fashion or art, and challenge the perception of social
constructs regarding knittings’ identity and historical positioning.

Significance

The significance of this work is that it demonstrates how knitting can be deconstructed, but through
still utilisng traditional techniques and combining them with new materials. The research and creative
design work component has been essential insofar as the insight it has provided and the new knowledge
it has created such as establishing the perception of how knitting in a traditional and contemporary
framework is perceived. The use of the knowledge gained through researching traditional knitting
styles, such as Aran knitting became an essential technique to explore, with the textural and symbolic
qualities providing an exceptional background that could be adapted in relation to the design concept,
scarification.
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There's nothing quite Bke licking
back and Estening to some fab
music knowing a killer lemur is only
metres away. Abba tribute band
Bydm Again kicks off this series of
concerts this weekend. Over the
coming weeks you can hear opera
hunk David Hobson, Chaistine Anu
(below) channelling jaz d e
Billke Holiday and Sarah Vaughan,
and James Morrison plays
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Chinese New Year
Ring in the Year of the Rat this
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Second skin: new knitting (exhibition and published catalogue) Ivan Dougherty Gallery, Paddington,
ISBN: 978-0-646-48541-6
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these brooches made from 1960s
Scrabble tles, beiow), Today,

noon to Spm; tomomow, noon 1o
Gpm. 182 Campbell Strest, Surry
Hills; www.hopestreetmarkets.com.
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COFA's Posigrad Program
Over the next month, artisis
completing their masiers and
PhDs at the College of Fine Arts
show off their work in & series
of three-day exhibitions. Today's
line-up includes Second Skin,
Alana Clifton-Cunningham's
knitted body adomments
(including Arm Siing, pictured),
and Alyson Johnson's barque-
inspired instaltation. 10am to
Spen, van Dougherty Gallery,
Sebwyn Street, Paddinglon; 9385
0726, Exhibition program, www.
cofa.unew adu_su/galleries.idg.
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a 'rite of passage’ such as sexual expression or a passage from childhood to
b adulthood and social acceptance, which is eminently symbolic. Other forms

of scarification are created to serve the purpose of tribal identification, some
formetamarphic allego’fy and supernatural reasons such as protection and

e | comfort, and others for pure aesthetic intention.

Within this work, | am attracted to the idea of celebrating something that is
generally misunderstood because of popular western misconceptions and
negative connotations. Primitive body scarring has often been described or
thought of as crude and grotesque, but these body manipulations have
significant meanings, that range beyond aesthetics. In contrast to these
negative images shaped by common perceptions, | find the practice of body
scarification with the Iayers"'of meaning attached to be particularly intriguing
and beautiful, with the delicate nature of the skin, the scars formed create a =
juxtaposition in that they are hard and protuberance. Against the backdrop,
being the skan which shows signs of who we are, weathering and aging
through folds and creases on the surface, the scars are relatively prominent

in contrast. This reflectivity is the foremost motivation for the fabrication
preference and also the form and silhouette the pieces have taken.
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Left top, bottom, right top: ‘Hand muff’ (detail)®, ‘Arm sling™, 'C-:ollar ‘Stomach wrap’ (detail)”,
‘Leg wrap'*, 'Shoulder shield’ (detail)”, 'Shroud’ (detall)”, Bodywrap (detail)”, ‘Neck pods™,
‘Gloves' {delanl}

* machine knitted
" hand knitted

Knitted ‘body pieces” and pfntographyNaﬂa Clifton-Cunningham
Model Emma Dunston -
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IMAGES OF EXHIBITION / WORK

Ivan Dougherty Gallery installation shot

Work presented in the exhibition at the Ivan Dougherty Gallery, Paddington: A
Clifton Cunningham(2008)




Work presented in the exhibition at the Ivan Dougherty Gallery, Paddington: A
Clifton Cunningham(ZOE).%P




