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Background 
Current publications and research have focused on knitting within a mostly traditional context, and 
address how designers have explored techniques of knitting, but not necessarily how they have pushed 
the boundaries regarding contemporary knitted outcomes and applications.  This body of work explores 
how contemporary designers, artists and knitters can, and have push the traditional boundaries of 
knitting to create outcomes that explore new ideas, techniques and mixed media applications. 
 
 
 
Contribution 
This research and body of work, demonstrates how current perceptions of  knitting, as viewed by the 
general public, has been challenged by contemporary designers and artists, through incorporating new 
materials and techniques of making.  The work produced was designed to confront the viewer and 
allow them question the position of the work as fashion or art, and challenge the perception of social 
constructs regarding knittings’ identity and historical positioning. 
 
 
 
Significance 
The significance of this work is that it demonstrates how knitting can be deconstructed, but through 
still utilisng traditional techniques and combining them with new materials.  The research and creative 
design work component has been essential insofar as the insight it has provided and the new knowledge 
it has created such as establishing the perception of how knitting in a traditional and contemporary 
framework is perceived.  The use of the knowledge gained through researching traditional knitting 
styles, such as Aran knitting became an essential technique to explore, with the textural and symbolic 
qualities providing an exceptional background that could be adapted in relation to the design concept, 
scarification.  
 

 

 
 
 
 
 
 
 
 



SUPPORTING EVIDENCE 
 
(Press, invitations, reviews, photographs of exhibitions /installations/artworks etc.  Evidence of public 
exposure of work.) 
 
 
Press: Sydney Morning Herald (2 February, 2008) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Catalogue cover & pages 2, 3 & 4: 
Second skin: new knitting (exhibition and published catalogue) Ivan Dougherty Gallery, Paddington, 
ISBN: 978-0-646-48541-6 
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IMAGES OF EXHIBITION / WORK 
Ivan Dougherty Gallery installation shot 
Work presented in the exhibition at the Ivan Dougherty Gallery, Paddington: A 
Clifton Cunningham(2008) 

 
 
 
 



 
 
 
Work presented in the exhibition at the Ivan Dougherty Gallery, Paddington: A 
Clifton Cunningham(2008) 

 


