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Information Letter  

Choosing Zines – Approval Number UTS HREC 2010-386 
 
 
 
 
 
 
 
WHO IS DOING THE RESEARCH? 
My name is Peter Bryant and I am a doctoral student at UTS.  My supervisor is Dr 
Christine Burton.   
 
WHAT IS THIS RESEARCH ABOUT? 
The aim of the research is to look at how people come to make zines and their personal 
stories of their first exposure to zines and zine making. The main aim of the project is to 
explore zine making as an art or a media and hopefully help understand how practices 
such as zines, street art and community radio can survive and continue to flourish in a 
changing digital and artistic environment 
 
IF I SAY YES, WHAT WILL IT INVOLVE? 
I will ask you to answer participate in an online/phone/face to face discussion, which 
should take no more than 20 minutes.  I will also ask if I can record this conversation. 
Depending on the responses I receive in this first stage of research I may need to contact 
you again for a brief follow up discussion/interview. 
 
ARE THERE ANY RISKS? 
All research has risks.  This study poses very few risks to you.  If at any time you feel 
embarrassed or worried about what you are telling me then please let me know 
 
WHY HAVE I BEEN ASKED? 
You are able to give me the information I need to find out about zine making and how 
you came to choose zines as a way of communicating. 
 
CAN I REMAIN ANONYMOUS? 
Yes. You can choose to be completely anonymous; you can select a non-de-plume or 
use the identity that you prefer to be referred to as (such as a DJ name or online 
identity).  You can also select if wish the name of your zine or zines can be included in 
the study.  I don’t need to know your identity nor your zines in order for you to 
participate.  The choice is yours. 
 
DO I HAVE TO SAY YES? 
You don’t have to say yes. 
 
WHAT WILL HAPPEN IF I SAY NO? 

S.  My supervisor is Dr 

 



Nothing.  I will thank you for your time so far and won’t contact you about this research 
again. 
 
IF I SAY YES, CAN I CHANGE MY MIND LATER? 
You can change your mind at any time and you don’t have to say why.  I will thank you 
for your time so far and won’t contact you about this research again. 
 
WHAT IF I HAVE CONCERNS OR A COMPLAINT? 
If you have concerns about the research that you think I can help you with, please feel 
free to contact me at peter.j.bryant@uts.edu.au or if you need to contact my supervisor you 
can email Dr Christine Burton at christine.burton@uts.edu.au.   
 
If you would like to talk to someone who is not connected with the research, you may 
contact the Research Ethics Officer on +61 2 9514 9772, and quote this number UTS 
HREC 2010-386 



 

1st June 2014 
 
 
 
 
 
 
CONSENT FORM 
Choosing Zines – Approval Number UTS HREC 2010-386 
 
 
I ____________________ (your name) agree to participate in the research project ‘Choosing Zines’ 
(Approval Number: UTS HREC 2010-386 being conducted by Peter Bryant of the University of 
Technology, Sydney for his doctoral degree.  
 
I understand that the aim of the research is to look at how people come to make zines and their personal 
stories of their first exposure to zines and zine making. The main aim of the project is to explore the zine 
making as an art or a media and hopefully help understand how practices such as zines, street art and 
community radio can survive and continue to flourish in a changing digital and artistic environment 
 
I understand that my participation in this research will involve me answering the questions located on the 
next page of this website (participate in an online/phone/face to face discussion.) Depending on the 
responses I understand that Peter Bryant may need to contact me again for a brief follow up 
discussion/interview
 
I am aware that I can contact Peter Bryant or his supervisor Dr Christine Burton 
(christine.burton@uts.edu.au or phone +61 2 95143646) if I have any concerns about the research.  I also 
understand that I am free to withdraw my participation from this research project at any time I wish, 
without consequences, and without giving a reason.   
 
I agree that the research data gathered from this project may be published in a form that does not identify 
me in any way unless I choose to offer a non-de-plume, my zine name or any other form of identification 
I agree to. 
 
 
________________________________________  ____/____/____ 
Signature (participant) 
 
________________________________________  ____/____/____ 
Signature (researcher or delegate) 
 
NOTE:   
This study has been approved by the University of Technology, Sydney Human Research Ethics 
Committee.  If you have any complaints or reservations about any aspect of your participation in this 
research which you cannot resolve with the researcher, you may contact the Ethics Committee through 
the Research Ethics Officer (ph: +61 2 9514 9772 Research.Ethics@uts.edu.au) and quote the UTS 
HREC reference number.  Any complaint you make will be treated in confidence and investigated fully 
and you will be informed of the outcome

project ‘Choosing Zines’
t of the University of 
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