GPARC Marray (Wet) 2021 Interpretation

Gunyama Park Aquatic and Recreation Centre
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GPARC

Gunyama Park Aquatic
and Recreation Centre
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GPARC

Gunyama Park Aquatic and Recreation Centre

Themes and Narratives

Through a Reading of Country, stakeholder engagement
and practice-based research, the following key themes and
narratives with a focus on Indigenous cultural heri
identified at GPARC:

Theme 1: Reading Country

inal peoples know Country to be sentient and
alive, teacher and eternal ‘land library’, and a source
for connecting with Country in order to know and hear
what Country needs to be healthy.

Country, as the holder of all including knowledges,
has the capacity to provide opportunities for a process
that occurs in coll ation with Country.

Aboriginal peoples are those who have millennia of
experience knowing and living lightly with Country,
and therefore th who must be the ones to
provide a reading of Country in order to understand
how to design with Country. It is not appropriate
for non-Indigenous people to read Country without
guidance by appropriate Knowledge Holders and/or
Indigenous technical experts.

In order to ensure an accurate and appropriate
reading of Country occurs, any site (not just those

ith p riginal culture and heritage
values) undergoing development must include a
‘cultural fund’.

Dlln]ama Theme 2: A Watery Place/ Giving Water a Voice
Cultural Design
& Research Water moulded the forms and shapes of the Sydney

Basin landscape in many ways, from the largest
valley to the smallest crevice. Despite the land being
severely changed this shaping by water is still evident.

Aboriginal people, particularly women, were experts
in the marine environment in now-Sydney, from

Indigenous Interpretation Strategy

Themes and Narratives Djinjama

Indigenous Interpretation Strategy

Methodology and Approach

The and app! inthe
preparation of this strategy is summarised below.

The Australia ICOMOS Burra Charter (2013) defines
interpretation as, ‘all the ways of presenting the
cultural significance of a place. Interpretation may be
a combination of the treatment of fabric; the use of
and activities at the place; and the use of introduced
explanatory material.’

The general philosophy and process used in the
development of the Strategy is adopted from
Indigenous theoretical and methodological
approaches developed by esteemed Indigenous
scholars. This approach recognises Indigenous
knowledge systems as continually establishing
Indigenous ways of life, providing a moral code,
rules and laws for behaviour based on the principles
of respect, reciprocity and obligation (Moreton-
Robinson & Walter 2009).** On this basis, Indigenous
ideologies are formed and guided by cultural
worldviews, paradigms, protocols, principles, contexts
and behaviours - and Country. These values form an
integral part of Indigenous methodologies and require
those engaging with this approach to think critically
about their processes and outcomes (Porsanger
2004; Smith 2012)."* " Developed by Karen Martin-
Booran Mirraboopa (2003),"® whose framework
extends on the work of Lester-Irabinna Rigney (1999)*°
and Japanangka errol West (2000),2° and Jelena
Porsanger (2004) are following guiding Indigenous
methodologies:
——> Recognise Indigenous worldviews within which
their knowledges and realities are distinctive
and fundamental;

——> Honour Aboriginal social customs as essential
processes through which they live, learn and
situate themselves;

Indigenous Interpretation Strategy

Marray (Wet) was an interpretive signage outcome as part of

the Indigenous Interpretation Strategy, led by Daniele Hromek
of Djinjama (Budawang/Yuin), in collaboration with Sarah Jane
Jones, Isabelle Toland and Annabel Stevens and Fauzima Rafiq.

Methodology and Approach

14, Atfeen Moreton Robinson is a
Geonpul woman from Minjerribah
(Stradbroke Island), Quandamooka
First Nation (Moreton Bay) in
OQusensiand.

18 Maggio Walter is a member of the
Palawa Briggs/Johnson Tasmanian
Aboriginal family descended from the
Pairrebenne people of Tebrakunna
Country, North Eastern Tasmania.

16. Jelena Porsanger is Skolt Sami,
originally from the Notozero region.

17 Linda Tuhiwai Smith ts a Mori
‘acadentc who affitates to the Ngdri
Awa and Ngatt Porou i,

16, Karen Martin-Booran Mirraboopa
15 a Noonuccal woman from North,
Stradbroke Isiand (south east
Queensiand) with Bidjara ancesiry
(eonral Quoensiand)

19, Lester Jrabinna Rigney is a
Narungge, Kaurna and Ngarrindjer

20 Japanangka errol West is a
Tasmanian Aborigina.

Diinjama

Strategy Document

Study Area

Figures 02 & 03 Location of Gunyama Park Aquatic and Recreational
Centre, city and suburb context

Indigenous Interpretation Strategy Study Area

Diinjama




GPARC Marray (Wet) 2021 Positioning

Gunyama Park Aquatic and Recreation Centre First draft: indoor pool
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GPARC

Gunyama Park Aquatic and Recreation Centre
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Marray (Wet) 2021 Positioning

First draft: outdoor pool
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GPARC

City of Sydney, News
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New aquatic centre laps up design
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Gunyama Park takes its name from the Aboriginal Sydney language word for ‘wind from
the southwest. The site, where before settlement, fresh and salt water flowed together,
was an important area for Eora people.

Ancestral stories have been woven into the design of the centre through the public art
and an Indigenous interpretation strategy.

Bangala was made by traditional owner Aunty Julie Freeman
and Wiradjuri and Kamilaroi artist Jonathan Jones. The artwork was inspired by the
bangala palm water vessels that were used to carry and maintain fresh water in coastal
environments. It highlights the continued importance of water on this site.

Marray (or ‘wet) is an interpretive work which also points to a connection to traditional
Country. It places local Dharug and Dharawal words on the edges of the pools and
wetland landscaped pathways.

We're continuing to work with the centre operators and First Nations people in the local
area to ensure the centre is welcoming and inclusive. Plans are underway to continue
the Indigenous perspective in the next stage of works, which includes a children's play
area and green space.

https://news.cityofsydney.nsw.gov.au/articles/beauty-meets-function-in-green-square-pool-design

Marray (Wet) Media

Clty of Sydney, Public Art Pages
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Artist: Daniéle Hromek (Djinjama) in
collaboration with Sarah Jane Jones,
Annabel Stevens and Andrew Wright
(AX Interactive), Isabelle Toland
(Aileen Sage Architects) and Fauzima
Rafiq

Tags: Aboriginal, Interactive,
Pavement, Site-specific, Water
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Marray (Wet) is an interpretive design work
as part of i

Indigenous interpretation strategy. It aligns with

the City of Sydney’s Sustainable Sydney 2030,

Green Square public domain and Green Square

public art strategies, and the urban ecology

strategic action plan.

ARTWORK DESCRIPTION

0 “Words from the local Aboriginal languages that originated from
Country are revealed by water. The words reflect that the Country of
Gunyama is a watery place.”

Marray (meaning wet) is an i iy ig with deep i pl: d cultural
heritage is revealed only by water. This unique di pieceisii into Green Square’s
Gunyama Park Aquatic and Recreational Centre, surrounding the edges of the pools and wetland
landscaped pathway. It's an incredibly poignant application of water - with splashes from lap
swimmers and children playing revealing the original languages spoken at this site.

I heritage of the site
. The variety of

Local Aboriginal word: 1l

including boogie (swim), water), miluny (mud) and
many clans gathered.

reflects Gt

's history as a pl

https:/www.cityartsydney.com.au/artwork/marray-wet/
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