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Abstract
Ecofascism is an ideology that attempts to ground the fascist political project on a strongly ‘natural’
basis. Whilst still inchoate and not yet a mainstream political movement, it is an increasingly influ-

ential ideology in far-right circles, motivating a number of acts of political violence. This article uses

Australian author David Ireland’s last novel The World Repair Video Game to explore the structure

and constituent elements of ecofascist ideology, and how this is manifested spatially in the literary

world of the novel. Using a structural Marxist understanding of literature as a fashioning of ideol-

ogy, the article argues that, through aesthetic means, Ireland is able to project an ecofascist future

that runs ahead of its material reality. In so doing, Ireland plots how a future ecofascism might

synergise an essentialist link between the natural and social worlds, hatred towards those who

resist the neoliberal link between labour and human worth, extreme violence and a deep, genuine

nature worship.
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Like many people, the day of the horrific Christchurch mosque shootings is burned in my memory. I
wondered at the nature of the hatred that could motivate such appalling violence. In the days that
followed, we learned more about that hatred through the tedious but revealing manifesto of the
killer. Parts of this were straight out of the extreme right-wing playbook – the belief in a
taken-for-granted European culture threatened with extinction by non-white migration, or ‘replace-
ment’; the need for violence to protect the future of white children; and the ethnopluralist stress on
the link between land and race (Harwood, 2021). Within this roll-call of right-wing tropes,
however, there was embedded a stranger idea that stood out to me – ‘ecofascism’, an ideology

Corresponding author:
Brett Heino, Faculty of Law, University of Technology Sydney, Level 14 UTS Central (Building 2) 61, Broadway, Ultimo NSW

2007, Sydney, Australia.

Email: Brett.Heino@uts.edu.au

Article

EPE: Nature and Space

2024, Vol. 7(4) 1463–1481

© The Author(s) 2024

Article reuse guidelines:

sagepub.com/journals-permissions

DOI: 10.1177/25148486241258696

journals.sagepub.com/home/ene

https://orcid.org/0000-0002-0012-245X
mailto:Brett.Heino@uts.edu.au
https://us.sagepub.com/en-us/journals-permissions
https://doi.org/10.1177/25148486241258696
https://journals.sagepub.com/home/ene
http://crossmark.crossref.org/dialog/?doi=10.1177%2F25148486241258696&domain=pdf&date_stamp=2024-05-30


the murderer explicitly identified with. For several years, I grappled with what ecofascism actually
was: what is its logic, its particular ideological potency that has spurred more than one right-wing
terrorist (the 2019 El Paso massacre was also framed in ecofascist language – Guidi, 2022)? The
key that unlocked it all for me came from a seemingly unlikely source – recently departed
Australian author David Ireland’s last novel, The World Repair Video Game (2015).

This article is the first scholarly engagement with the book and represents an explicit extension
of a growing body of scholarship around economy and space in literature to nature and space in
literature (see, e.g., Heino, 2021a, 2021b; Morton, 2015, 2018, 2021). It commences with an
exploration of the literature around ecofascism, allowing us to define it as a subform of fascism
that intensively attempts to affirm its basis in nature. This will be followed by an account of the
value of literature in studying ideologies such as ecofascism, a value which is derived from the
fact that, by aesthetically putting ideologies to work, texts can reveal their structure, modes of
coherence, omissions and contradictions. Armed with this understanding, a brief description of
the text will be put in hand, before analysing some of the key planks of ecofascist ideology that
take form within it. These include: the union between understandings of the natural world and
social, political and economic objectives; the identification of a radically different ‘Other’ that
must be physically liquidated; the creation of a radical and sinister system of spatial ‘insides’
and ‘outsides’; and the role of nature in mediating between environmental repair and genocide.
It will be concluded that ecofascism, given its anti-rationalism and its inchoate political form,
must be analysed on the aesthetic level Ireland operates at, as it is precisely on this level that we
can understand its deep affective power and the trajectories its material manifestations might
take. The World Repair Video Game thus reads as a potent literary exploration of ecofascism,
perhaps the most powerful we have in Australian (and world?) literature.

Ecofascism
What is ecofascism? At the outset, it is important to note that I agree with Moore and Roberts (2022)
that ecofascism is best seen as a still-inchoate ideology existing within a broader constellation of
far-right forces and ideas (which they, echoing Lubarda (2020, 2024), dub ‘far-right ecologism’),
as opposed to a viable mainstream political movement. It is also necessary to foreground that, fol-
lowing Lubarda (2024), ecofascism is not meant here as a catch-all for any-and-all forms of syn-
thesis between right-wing and environmental thought.

With these caveats in mind, we can nevertheless pin down the essence of ecofascism at the ideo-
logical level. Moore and Roberts (2022: 11) correctly identify the irreducible character of fascism:
‘[f]ascism is a political form that seeks to revolutionize and reharmonize the nation state through
expelling a radically separate “Other” by paramilitary means. Because it seeks to legitimise itself
through a self-declared intimate connection with a homogenous “people”, it also requires a
dense mass-associational society’. It is, as Poulantzas (1974) notes, an exceptional form of state
that ensures the continued reproduction of capitalist social relations in the face of perceived exist-
ential threats (such as a militant working class). In so doing, it evinces a particularly rigorous and
sinister intensification of the tendency of the capitalist state to fix ‘insides and outsides’ (Poulantzas,
2014: 104) with its external and internal borders guarded by a range of material and ideological
sieves, realised most fully in the couplet of the concentration camp/genocide.1 The canonical exam-
ples are Nazi Germany and Mussolini’s Italy, but the term is broad enough to encompass regimes
such as Francoist Spain, Romania’s National Legionary State, and Pinochet’s Chile.

Under this aegis, ecofascism should not be understood as an equal admixture of fascism and eco-
logism (despite the efforts of right-wing opponents of environmentalism to establish a one-to-one
link between the two –Moore and Roberts, 2022; Staudenmaier, 2021). Rather, as Campion (2021)
notes, it is a subform of fascism, a subform that ‘most emphatically tries to affirm its natural basis’
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(Moore and Roberts, 2022: 12). Campion (2021: 2) defines ecofascism as ‘a reactionary and revo-
lutionary ideology that champions the regeneration of an imagined community through a return to a
romanticised, ethnopluralist vision of the natural order’. This understanding dovetails with that of
Lubarda (2024), who further adds that ecofascism has at its core ‘Blood and Soil’ myths that bind
together a racialised volk and a landscape into a national spirit, or Volksgeist (see also Rueda, 2020).
Within this worldview, ecological concerns are intrinsically tied to the question of the Other,
reflected in an intense fixation on the supposed deleterious environmental effects of immigration
(often conceived in terms of contamination and parasitism) and vaguely defined ‘globalism’.
These ecological questions are also almost invariably pitched between the strictly local and national
scales, a function of a posited Volksgeist link between a homogenous ‘people’ and the landscape
which creates it (a story particularly well-known in the Australian context) (Campion, 2021;
Forchtner, 2020a).

The exact content of this link, that is to say, the exact meaning of ‘Nature’ in the ecofascist
worldview, depends upon the national setting. For example, Nature in the context of the Third
Reich was tightly associated with the forest, a dark and mystical place which was a natural well-
spring of the Volksgemeinschaft, or ‘people’s community’ (Lee and Wilke, 2005). In the
Australian context, by contrast, Nature has usually been constructed as a vital and essential
‘Bush’, a dangerous and demanding environment (replete with unique flora and fauna) that sup-
posedly shapes the rugged Australian. Within the context of the Volksgeist articulation, therefore,
Nature functions as a very pliable signifier. If the content of the signifier is malleable, however, the
means through which it is apprehended has an archetypical ecofascist form. This apprehension is
typically through essentialist, anti-rational and mystical forms of nature worship, derived in no
small part from the debt fascism owes to Romantic notions of introspection, emotion, nostalgia
for a lost community and rootedness (Biehl and Staudenmaier, 2011; Eco, 1995; Hughes et al.,
2022; Moore and Roberts, 2022; Rueda, 2020). In particular, the mysticism of this nature
worship is geared towards stripping back the artificiality of modernism, with its rationality and cal-
culation, and establishing a closeness with nature; only those ‘closest to nature could grasp through
their souls the inner, cosmic life-force which constituted the eternal’ (Mosse, 1961: 84) and recog-
nise the unity of the national people. This mysticism invests ecofascism root-and-branch; being
geared towards a preservation of capitalist social relations, the origins of environmental degradation
in those social relations are categorically occluded, meaning that even legitimate concerns about the
state of the environment assume a mystical form.2

Extreme violence against a radically different Other; a locally-based and exclusivist nature ethics
(often manifested as nature worship and mysticism); ‘Blood and Soil’ metaphysics; and a mass
associational society that revolves around a distinct people – these are thus the essential planks
of ecofascist ideology, what we might regard (paraphrasing Griffin (1993)) as the ecofascist
‘minimum’. This should be seen as a set of core ideological components which are vital if we
are to use ecofascism as an abstract concept capable of bearing wide-ranging explanatory power.
It is this minimum that will guide my reading of The World Repair Video Game, a minimum
that will moreover exhibit some distinct antipodean twists which are intimately related to the afore-
mentioned status of Nature in the Australian imagination, the exclusionary politics built into a
settler-colonial state, and, perhaps most significantly, a specific constellation of class forces (see
also Richards et al., 2024).

With this understanding of ecofascism in hand, it is necessary to outline the value of a literary
text like The World Repair Video Game in interrogating it. This article proceeds on the understand-
ing of structural Marxist literary analysis, that the ‘ore’ of literature is ideology (see, e.g., Eagleton,
2006; Heino, 2021a, 2021b; Macherey, 2006). Faced by the infinite complexity of the Real
(Jameson, 2002), societies produce ideologies (of which ecofascism is but one example): ‘a
system (with its own logic and rigour) of representations (images, myths, ideas or concepts,
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depending on the case) endowed with a historical existence and role within a given society’
(Althusser, 2005: 231). Given Jameson’s (2002) argument that the Real, although non-narrative,
can only be grasped by narrative means, it is precisely through the medium of ideology that the
knowledge-value of literature manifests itself. This ideology is worked into a textual product by
specifically literary devices, such as narrative paradigms, genre, and conventions. These constructs
are themselves ideological, allowing Eagleton (2006: 85) to describe literature as an ‘ideological
production to the second power’.

By working with ideology through aesthetic means, literary texts open up a fertile, albeit
complex, pathway to understand both the modes of operation and spatialities of certain ideologies,
as well as their lacunae and silences. In this process, the intention of the author is significant, but in
important respects, it occurs behind their backs. That is, we can often identify the structure and con-
tradictions of particular ideologies even if the author does not intend that to be the purpose of the
text (indeed, even if their explicit purpose is to naturalise and celebrate a particular ideological trad-
ition – Eagleton, 2006). It is in this particular unpacking of ideology that the primary knowledge-
value of literature resides. This is especially the case regarding ideologies like ecofascism which, in
the words of Raymond Williams (1977), might be regarded as an ‘emergent’ mode of thinking that
has yet to achieve widespread economic and political materialisation. Indeed, Anson and Banerjee
(2023: 157) make the claim that ‘ecofascism remains a speculative literary project. It is best under-
stood through the lens of the literary because of its claims to narrate the near future…. Indeed, eco-
fascism is a literary project’. Whilst this statement requires the qualification that ecofascism is not
only a literary project (particularly given the material acts of violence which have already been com-
mitted in its name), it nevertheless demonstrates unequivocally the value of literary analysis to
understanding the contours of ecofascist ideology. On this score, the reason to analyse a text
like The World Repair Video Game is not because it is a best-seller or has generated waves in
the scholarly world (as will be picked up below, it has achieved neither at the present point);
rather, it is because we can actually generate knowledge of ecofascism through its study.

With this understanding, we have the two ends of the chain in hand; through a particular literary
working, The World Repair Video Game serves as an aesthetic unfolding of the ideology of ecofas-
cism, an aesthetic unfolding that produces knowledge that is particularly valuable given the incho-
ate state of that movement. Before we can interrogate this further, however, we must move to a brief
recount of the novel and its author.

The World Repair Video Game: Ireland’s last novel
There was a period in the 1970s and 1980s when David Ireland was one of Australia’s most cele-
brated authors. He won the Miles Franklin Prize no fewer than three times (in 1971 for The
Unknown Industrial Prisoner (Ireland, 2013); in 1976 for The Glass Canoe (Ireland, 2012a);
and in 1979 for A Woman of the Future (Ireland, 2012b)). He was in many ways seen as the
voice of the industrial working class. Gelder (1993: 31–32), speaking of The Unknown
Industrial Prisoner, made an observation that applies more broadly to Ireland’s earlier work:
‘No other Australian novel has attempted to textualise Australia as a totality in this way; nor has
any contemporary Australian novel represented industry and the working class in such rigorous
detail’ (see also Daniel, 1982).

However, Ireland’s literary fortunes trended down from his heyday in the 1970s and 1980s. The
reasons for this fall from favour are not entirely clear, although Williamson is correct in suggesting
that the violence and misogyny characterising Ireland’s depiction of the white working class fell
afoul of changing literary values that valued ‘the recuperation or celebration of once-marginal lit-
erary voices belonging to women, migrants and indigenous Australians’ (Williamson, 2015). The
1990s saw the publication of just one novel (The Chosen: Ireland, 1997), and by the end of that
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decade, Peter Craven had observed that ‘Ireland’s vision ‘may well have been displaced in the
public consciousness by the novels of Peter Carey and Tim Winton, both of them big canvas
men’’ (quoted in Ikin, 2022). Knox (2016) adds, ‘[i]n a full rotation of fate and fashion, during
the 19 years since publication of The Chosen, Ireland the giant of letters became Ireland the unpub-
lished struggler, writer of phantom novels, unseen, unreceived, unknown, and yet – the main thing –
undeterred’. One of the fruits of this effort was his last novel, The World Repair Video Game,
released in 2015.

The World Repair Video Game is written as a diary of the protagonist/narrator Kennard Stirling, a
scion of a large capitalist family that owns ‘Stirling Solutions’. Turning his back on the family business
(although not its money), Kennard lives on ‘Big Hill’, a large, forested property close to the seaside
village and tourist destination of Pacific Heights. There, he systematically rehabilitates and regenerates
the bushland, creating something of an antipodeanArcadia regulated by the rhythms offlora, fauna and
landscape. The jewel in this crown is his effort to construct a concrete path to the top of Big Hill, a
natural lookout offering panoramic visions that stretch to the ocean. A laudable endeavour! The
catch? The concrete is constituted in part out of the milled bones of Kennard’s murder victims.
Kennard is in fact a serial killer who slays a motley collection of individuals who he identifies as
unemployed welfare-cheats and drifters. Far from being justified in terms of individual sociopathy,
Kennard defines these acts as part of his ‘project’ of ‘repairing’ the world: ‘My modest aim, while
keeping mostly to myself, is to repair the world around me in small ways. Make it better. Adjust it,
so it’s better to live in. Not perfection, but more tidy around the edges’ (Ireland, 2015: 15). This
project exists alongside a seemingly genuine social conscience, with Kennard helping elderly
members of the community with their shopping, yard work and doctor’s appointments.

To date, The World Repair Video Game has received fulsome, albeit extremely limited, critical
praise. In the Afterword to the book, Williamson (2015: 271) describes Kennard’s project as ‘one
with spiritual impulses … ecological aspects (the regeneration of the bush block) and social impli-
cations (a utilitarian subtraction of those individuals who lean rather than lift)’. He reads Kennard as
an unlikely serial killer, unusually intellectual in his pursuits and committing his deeds not out of
hatred, but with reverence and regret. Interestingly, he describes Kennard as ‘a deep ecologist in the
sense that he does not place humans (or, at least, all humans) at the heart of calculations about the
proper use and value of nature’ (Williamson, 2015: 271). At root, he sees the novel as ‘one shriven
entirely of the social’ (Williamson, 2015: 273), demonstrating the illogic underlining economic
rationalism. Seen against this light, he opines that Ireland ‘has drawn our coming world in a
clear and terrible light’ (Williamson, 2015: 273). Williamson’s observations are well-made, but
he stops short at actually plumbing the content of Kennard’s project, and thus does not indicate pre-
cisely the ‘coming world’ to which this project gestures.

Knox (2016), acknowledging the decline in Ireland’s literary fortunes, opines of the book that,
despite the demands of some readers for currency, ‘there will be a reading public in the future who
will be pinned to the spot by the truth and uncanny wisdom of this intimate literary monument’.
Like Williamson, he notes the complex and contradictory nature of Kennard’s project; ‘[t]he
serial killer as nihilist philosopher – but also as committed environmentalist and tender carer for
the weak. Purest evil and purest good, but also beyond both…. Economic rationalism, environmen-
talism, altruism and misanthropy converge’ (Knox, 2016). Like Williamson, Knox stops short of
truly interrogating the content of Kennard’s project and whether or not it evinces an ideological
consistency that might not be immediately apparent. Neither Williamson nor Knox, in other
words, detect the ecofascist moment in the text.

It is important to remember that Williamson and Knox’s pieces are review commentaries
intended for a popular audience, and thus cannot be expected to delve too deeply into any one
aspect of the novel. So far as I have been able to glean, there has been no scholarly work analysing
The World Repair Video Game. This article thus serves a dual purpose. Broadly, it represents the
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first scholarly investigation into the text, an intervention that will hopefully draw further attention to
this important work. More specifically, however, it will reveal through analysing Kennard Stirling’s
project a sophisticated and prescient handling of ecofascism, a handling through which Ireland elu-
cidates several key planks of what might be a future ecofascism, both generally and in Australia
specifically. This is particularly relevant given the fact that, with a few exceptions (see, e.g.,
McFadden, 2023; Richards et al., 2024), work on far-right extremism in the Australian context
has been more concerned with concrete forms of victimisation, as opposed to plotting the
overall architecture of ecofascist ideology (Richards et al., 2024).

Planks of ecofascism

Synthesis – the state of nature and society
The first plank of ecofascism which Ireland explores in the text is the union between understandings
of the natural world and social, political and economic objectives. This is a fusion which a host of
scholars have identified as key to the ecofascist project, and far-right ecologism more broadly (see,
e.g., Biehl and Staudenmaier, 2011; Moore and Roberts, 2022; Olsen, 1999). Two thinkers influ-
ential in ecofascist circles, Rudolf Bahro and Herbert Gruhl, provide instructive statements as to this
articulation. Bahro, in debate with anarchist and environmentalist Murray Bookchin, took the latter
to task for a supposedly overly optimistic take on human nature: ‘[m]ost often the institutions that
the human species have created have had hierarchy and domination. The fact that they did so must
have a foundation in human nature…’ (Bahro, quoted in Biehl and Staudenmaier, 2011: 77). A
similar understanding informs Gruhl’s social Darwinism:

‘All laws that apply to living nature generally apply to people as well, since people themselves are part
of living nature,’ he maintains. These ‘natural laws’ dictate that people should accept the present social
order as it is. Domination, hierarchy, and exploitation should be accepted…. People should adapt to
existing conditions instead of making futile attempts to change them, since ‘every life-form accommo-
dates itself to that which it cannot change’. (Biehl and Staudenmaier, 2011: 83)

Kennard Stirling proceeds on exactly this assumption that the objectives of human society can be
derived from the tenets of nature, a derivation which, echoing Bahro, is cast almost wholly in nega-
tive terms. What does Kennard see as the state of nature? A war of each against all, of innate
inequality, of primordial violence and murder: ‘The world is a primal battlefield, the first murder
is in all of us. From birth to death, it’s killing all the way…. A vast slaughterhouse and all of us
killers from birth, an unending line globally of living sacrifices’ (Ireland, 2015: 55). In this concep-
tion, nature features as much more than a surrounding environment; rather, it is the source of eternal
and inviolable lessons which we ignore and/or challenge (through measures to reduce inequality,
for example) at our peril. The ecofascist moment of this understanding of nature comes when
these natural laws are seen as the structuring condition of human laws. Kennard’s musings are
replete with examples of this conceptual leap, covering a gamut of issues such as economic struc-
tures, the state and moral codes. Given the centrality of combatting class struggle which lies at the
heart of all fascist ideology (Poulantzas, 1974), Kennard’s positing of the class system as a univer-
sal and transcendental natural reality is telling. After reflecting on the status of his family’s employ-
ees are natural-born slaves, he observes, ‘I know ants and bees are born into social classes too, and
they can never get out, though I’ve heard of riots and political uprisings in beehives. Other life,
other beings, are sorted into their social classes by physical size, large teeth, potent venom, readi-
ness to attack, or timidity’ (Ireland, 2015: 13). The chain of reasoning is clear – classes are intrinsic
to nature, humans are part of nature, ipso facto classes are part-and-parcel of human society (a logic
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that very clearly evinces the eco-naturalist discourse Olsen, 1999 identifies as being one of the links
between ecologism and the far-right).

This same articulation between the eternal dictates of nature and human society manifests itself
in Kennard’s observations on the ethicality of murder. If, as Kennard believes, Earth is ‘[a] vast
slaughterhouse and all of us killers from birth, an unending line globally of living sacrifices’
(Ireland, 2015: 55), then our current ethical quandary over killing is misplaced, to be resolved
by reworking the fabric of our morality: ‘Our values must change. If children suffer, if cattle
and sheep, fish and birds, trees and herbs must perish for our sake, what life is exempt when man-
kind’s survival is at stake, and why?’ (Ireland, 2015: 262). Kennard later makes an even more stark
statement of this moral conception: ‘We must kill to live, to kill is evil, therefore since our values
don’t fit the lives we have, they must surely change. Who will tell the world? And what change will
that be? We can’t stop killing, so we should lose our mealy-mouthed dogmas against killing…’
(Ireland, 2015: 249). These arguments gesture towards the ecofascist understanding that nature
is the sole source of ethical theory, and that ‘regardless of how thought out it is, no functional,
ethical, or sustainable system can be based on unnatural precepts’ (Green Brigade, quoted in
Smith, 2021: 106). That murder can be morally justified as a requirement of the natural law is a
foundational element of ecofascism, a reality we saw all too dreadfully expressed in the manifestos
of the Christchurch and El Paso terrorists (Guidi, 2022; Smith, 2021).

There is another sense in which this construction of the link between the natural and the social
betrays an ecofascist colour. Lubarda (2024) has usefully contrasted far-right ecologies that are
‘ecocentric’ versus those that are ‘anthropocentric’. Whereas the former conceive of humanity as
contained and structured within an overarching nature, the latter privileges humanity, often
through notions of environmental stewardship. Importantly for my purposes, he locates ecofascism
firmly within the ecocentric camp (Lubarda, 2024). Such ecocentrism, which is sometimes posited
as sharing similar premises to deep ecology, is characterised by anti-humanism, a fixation on animal
rights, and conservation for its own sake. Of particular note here is the record of the Nazi regime
regarding animal protection and nature conservation. This record is subject to much debate, but
Biehl and Staudenmaier (2011) and Staudenmaier (2021) have convincingly argued that Nazi pre-
occupations with vegetarianism, animal welfare, anti-vivisection and landscape conservation were
real, genuine commitments from a regime obsessed with ‘purity’.

One passage from The World Repair Video Game gets to the heart of the ecocentrism of
Kennard’s vision. It is worth quoting at length:

In Pacific Plaza there’s a butcher’s shop with a large and award-winning window…. It seems as if the
lady pig I’d once seen at a country show and into whose eyes I looked for long seconds is looking up at
me from a head without a body. I have to turn away from these pieces of the bodies of animals I could
have been friends with. Then I realise that my lady pig would have been chopped in pieces like the
animals in the window and bits of her body long ago distributed all over the state. I feel a nausea in
my stomach and turn away from this sample of worldwide slaughter, sickened that murder is a
valued and essential industry…

What had my lady pig felt when she had been in that slaughter line, pushed by the queue behind, hearing
the fear up ahead and smelling blood?

There was no way I could eat pieces of dead bodies again. If it ever came to a vote, I’d be all for crop-
ping, to eliminate grazing. (Ireland, 2015: 195–196)

Kennard here dissolves the distinction between people and animals through the invocation of ‘mur-
dered individuals who have thoughts and feelings’, and expresses in moving language the repulsion
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he feels for the fundamentally human system of the industrialised killing of animals. On the basis of
this revulsion, he would go so far as to prevent the killing of such animals.

On the face of it, this perspective would seem to cut against the grain of his earlier observation of the
primordial provenance and necessity of murder, but it is precisely in this contradiction that the ecofas-
cist moment can be discerned. There is nothing intrinsically fascist about vegetarianism or opposition
to factory farming, but when it walks hand-in-hand with the murder of people one can see the deeply
anti-humanist core of ecofascism. This is precisely the kind of unity-through-contradiction which was
expressed in the Nazi regime’s capacity to simultaneously be leaders in environmental and animal
rights issues and organisers of the Holocaust. It pays to remember the terms of Kennard’s attachment
to his ‘lady pig’, aswe shall recall themwhenwe investigate his rather contrasting attitude to a different
type of victim – his fellow humans.

The targets of Kennard’s ecofascism
The natural, and thus moral, predisposition to inequality, violence and murder grounds Kennard’s
project, but doesn’t supply the entirety of its content. Rather, this demands that we look at the way
in which Kennard identifies his victims and justifies their selection. As mentioned, he views his
targets as unemployed welfare cheats. The pattern of selection of his victims is instructive, particu-
larly regarding its spatial terms. Pacific Heights is portrayed as a fairly insular community, with a
network of locals constituting the constant fabric of what is, at least in part, a tourist town.
Kennard’s targets are invariably outsiders to this community, often seen alighting from a bus or
loitering around. In animalistic terms that are themselves meaningful, Kennard opines of one
that he had ‘been seagulling in the town for scraps, living on the ecology of towns in the coastal
corridors’ (Ireland, 2015: 171, my emphasis). Allied with their exotic names, such as Sliv
Wisniewski, Ray Guzek and Mo Turpie, they are very clearly marked out by their difference.
Kennard is able to readily identify the objects of his project of ‘repair’ by the presence of a distinct
native bird on their shoulder (a motif we shall return to below).

Kennard’s description of these drifters is largely the same, focusing on what he perceives as their
refusal to contribute to the collective labour that powers society, and their parasitism on those who
do. For example, he opines of Mo Turpie, ‘[t]his fellow is alive because other life supports him, he
gives nothing. I remember gran and her ‘no work no eat’. Discipline and its harshness he has never
known, hard work he has never experienced. There is no strong parent in this wrongster’s life’
(Ireland, 2015: 111). In an understanding shared with the paganistic elements of the contemporary
far right (Gardell, 2003), Kennard notes the moral bankruptcy of Christianity and its notions of for-
giveness and love in comparing Turpie to a ‘mendicant Jesus, without the doctrines…. Like Jesus
he had no property or possessions and no dwelling place. Is this social justice?… He’s coddled for
doing nothing, he takes, never gives’ (Ireland, 2015: 112). To every victim, Kennard poses a ques-
tion about some idea for a meaningful social project from which they might gain employment, only
to be universally met with scorn. In the world Ireland creates, the indolence and lack of responsi-
bility to the group make these victims self-interested, atomised and without any vital drive or
impulse.

These observations are not in themselves new or even fascist. They would certainly be familiar
to anyone with any sensitivity to the representation of welfare-recipients in Australia (see, e.g.,
Schofield and Butterworth, 2015). Indeed, they essentially represent the ideological core of neo-
liberalism, which has always posited competition, individualism and self-responsibility as the
natural inheritance of humankind. What transforms this neoliberal vision into a fascist one is
Kennard’s identification of his victims as radically different Others, Others posing a mortal
threat to society that can only be remedied by physical liquidation. Kennard continually stresses
how his victims, refusing the moral imperative of work, are rendered less than human as a

1470 EPE: Nature and Space 7(4)



result. As against his refrain that ‘[a] working life is a moral life. I say: Power to all who work and
make an effort’ (Ireland, 2015: 12), he contrasts Ray Guzek: ‘He’s part of that minority who refuse
the human burden, laugh at the division of labour. It’s so much better for the whole if all contribute.
Dodging the common effort is immoral. Those who do, have no meaning as humans’ (Ireland,
2015: 143). Another victim, Sliv Wisniewski, is seen as Kennard ‘not as a real person but a structure
of attitudes, words, excuses, evasions: a struggle with no outcome…’ (Ireland, 2015: 80), a struc-
ture that radiates nothingness. Broadly, he reflects that ‘[t]he sight of vagabonds, vagrant, drifters
and nomads nearly makes tears come in my eyes and disgust in my mouth. I see them as a drag on
communities, on society and the world in general; not socialised to be industrious, self-reliant,
aspiring’ (Ireland, 2015: 54).

This ability of Kennard to dehumanise, to ‘Other’ this section of the population, leads in his
mind to the logical next step – their liquidation. In a truly sinister observation, Kennard opines
of Wisniewski: ‘I see beyond him where the anti-human waits, the one who will destroy humane
society. Sliv Wisniewski is a mask covering a destroyer. All must look beyond this specimen
and see the horror advancing behind him of more drones than workers and try to eliminate one con-
crete evil’ (Ireland, 2015: 87). He seemingly characterises all of his victims not simply as layabouts,
but as mortal threats to civilisation as such. This is a deeply revealing aesthetic handling of one of
the irreducible features of fascism; given the moral precondition of violence as natural, and the ren-
dering of the Other (in this case the unemployed) as less than human, murder becomes a cleansing,
palingenetic moral imperative.

There is a somewhat speculative, but highly fertile, spatial extension to the argument here. With
the help of Poulantzas (2014), we can read Kennard as not simply murdering existentially-
threatening outsiders, but as actively engaged in a process of proto-fascist spatial reconstruction.
Poulantzas (2014: 104) observed that key to the spatial matrices of the capitalist type of state is
‘the appearance of frontiers in the modern sense of the term; that is to say, limits capable of
being shifted along a serial and discontinuous loom which everywhere fixes insides and outsides’
(emphasis in original). At the same time that capital strives to universalise itself across space, it
must do so through a process of crossing frontiers constituted, at least in part, by the atomisation
of capitalist units of production and reproduction (Poulantzas, 2014). This process of fixing
insides and outsides assumes a particularly malevolent form in the fascist state, crystallised best
in the couplet concentration camp/genocide. The former ‘internalizes the frontiers of the national
space at the heart of that space itself, thus making possible the modern notion of ‘internal
enemy’ (Poulantzas, 2014: 105), whilst the latter is ‘a form of extermination specific to the estab-
lishment or cleaning up of the national territory by means of homogenizing enclosure’ (Poulantzas,
2014: 107). Thus, the camp, and the genocide that occurs there, internalises and reflects the logic of
national space at the level of a discrete location – subnational space, therefore, exists both as a
microcosm and constituent of the space of the nation.

Seen against this light, Kennard’s project could be seen to create a spatial logic that fixes pre-
cisely upon an ‘internal enemy’ and seeks to eradicate it within the borders of Pacific Heights.
His violence is not simply a matter of destroying those he feels unworthy of life: rather, it seeks
simultaneously to protect the lawful, productive citizens of Pacific Heights and the environment
in which they live. In this sense, his very substantial charitable endeavours, which revolve primarily
around aiding elderly residents who have worked their whole lives, features as a flip-side to his
campaign of murder. Despite the modesty with which he sometimes regards his project of
repair, it is no less than a desire to fix Pacific Heights with a new, proto-fascist spatial logic,
worked through a kind of violence which, in the language of Benjamin (1996), we might quite
rightly regard as ‘lawmaking’. That is, it is a logic which seeks to annihilate the law of the state
and substitute a new, ‘higher’ form of law (Benjamin, 1996). Moreover, this is a spatial logic
that, in the world of the text, runs ahead of the national space. If, echoing Poulantzas (2014),
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the local reproduces at the micro-scale the spatial matrices of national space, we might say that,
through the aesthetic freedom afforded by the literary fashioning of ideology (Eagleton, 2006;
Heino, 2021a, 2021b; Macherey, 2006), Ireland gives us a hint of an ecofascist future through
reversing the chain – Pacific Heights serving as a spatial blue print of inclusion and exclusion,
insides and outsides, for a broader fascist national space. This is a point we shall return to below
when we come to consider the future of ecofascism prophesied in the text.

Before moving on, it is necessary to note quickly an additional consideration regarding the
victims. As mentioned previously, Ireland makes it clear that they are outsiders to the Pacific
Heights community through a variety of devices, including their exotic names, their mode of trans-
portation, and their own stories as drifters. On the whole, however, it does not seem to be the case
that Ireland has posed them as members of a distinct ethnicity. Given that fascism is almost invari-
ably cast in racial terms, it might be objected that one of the central elements of fascism is missing.
There are two points to note here. Firstly, although the ethnicities of the outsiders are not directly
indicated, the language of parasitism and contamination Ireland employs in their description could
be read as a form of racist dog whistling. Within fascist thought, such language has a long lineage
and almost always has racial overtones. The archetypical example is the anti-Semitism of the Nazi
regime, with Hitler (1941: 420) characterising Jews as ‘spongers’, ‘harmful bacillus’ and ‘a parasite
in the body of other nations and States’. The fact, therefore, that direct reference is not made to par-
ticular ethnicities does not mean that the status of these outsiders as racially distinct can’t be hinted
at by Ireland.

Secondly, and more importantly, for my purposes, it is crucial to remember that fascism has
other enemies than a parasitic and alien race. As previously discussed, Poulantzas (2014: 105)
notes that fascism features a particularly vicious notion of the ‘internal enemy’. When identifying
core features of his ‘Ur’, or eternal, fascism, Eco (1995) observed that fascism requires both internal
and external enemies to give it a particular national identity. If there is a shortcoming in the litera-
ture around ecofascism, it is that these internal enemies seem to get short shrift, particularly insofar
as they might actually be part of the ethnic group championed by specific fascist movements. This is
particularly the case regarding class, which is especially unfortunate given that the stress on race in
fascism is, at least in part, an attempt to substitute nationalist ideology for a revolutionary,
anti-capitalist one. As Poulantzas (1974) amply demonstrated, historic fascism was first and fore-
most a class project, designed to neuter powerful working-class movements that threatened the
reproduction of capitalism. There are a few suggestive links in the book whereby Ireland gestures
towards this process. In particular, one observation around the aforementioned Wisniewski is
telling:

I’m not a machine, he said. Why work if you can live without? Avoid all unpleasantness, life is for
pleasure and comfort. In his world money is infinitely renewable, it’s just there, to be handed out.
Reminds me of the old socialist conviction that the money was somehow always magically there and
the business of government was simply a matter of dividing it up fairly…. (Ireland, 2015: 80, my
emphasis)

Whilst Ireland’s work always evinced an attitude of deep suspicion towards ‘isms’, the later texts of
Ireland see a very pronounced anti-Marxism/anti-socialism, which he sees as naïve in the face of
human inequality and destructive of creativity and freedom (an ironic point given the argument
of this article). It is in The World Repair Video Game, however, that we get the clearest hints
that the socialist ideal is linked to unemployed layabouts whose destruction liquidates that ideology.

Is there a reason why this particular type of enemy is the one cast in The World Repair Video
Game? What Ireland’s actual intentions here are beyond reach, but there is a suggestive reading
that this form of internal adversary is particularly significant in the Australian context. Despite a
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reputation as a prototype of the welfare state that would become widespread post-World War II,
Australia delivered welfare policy in a highly unique way. Castles (1994: 124) argues that:

[t]he simplest way of locating the essential difference between Australia and most other nations is to say
that, in Australia, wages policy, in large part, substituted for social policy, with the functional identity
between the two being denoted by the peculiar (in terms of capitalistic criteria) importation into
Antipodean wage-setting mechanisms of such concepts as the ‘fair wage’.

In other words, the kinds of rights provided by the welfare systems of other states were in Australia
largely guaranteed through the industrial relations system, with access thereto dependent upon
industrial citizenship, a system described by Castles (1994) as a ‘wage-earners’ welfare state’. It
is true that this system has more-or-less fallen apart, but it held strong throughout the formative
years and literary peak of David Ireland, and the celebration of labour in The World Repair
Video Game is very much consonant with its terms. To such a system, the ‘welfare cheat’, who
attempts to derive the benefits which by right belong only to those who labour, is an especially men-
acing character. It is thus perhaps not surprising that, in Ireland’s antipodean ecofascism, this figure
assumes the mantle of an internal Other that must be destroyed.

The ‘eco’ of it all
How does the ‘eco’ of ecofascism feature in all this, besides the intensity of Kennard’s efforts to
root his project in the laws of nature? It is in the explicit link between murder and ecology crystal-
lised in the project of ‘repair’. Kennard’s (successful) efforts at bush regeneration literally feed on
the industrially-broken down constituents of the murdered: ‘I go to the shed and prepare sand,
cement, gravel, oxide, milled bone and water in my mixer, making concrete for my path to the
top, then I barrow it up the slope and shape a few more metres of path. Another memorial to a
lost sheep gathered into the flesh of the planet, recycled as all of us are eventually’ (Ireland,
2015: 99, my emphasis). The banality and matter-of-factness of this description forms a telling con-
trast to the deeply emotive and sympathetic language used to tell the story of his aforementioned
‘lady pig’. The remains of the human victims enter the regeneration project simply as an input,
the result of a process Kennard has seriously considered scaling for efficiency (and so replacing
individual murders with mass killing, a reality we know brutally crystallised in the extermination
camps of Nazi-occupied Europe).3

In the same way that the stark material reality of historical fascism was occluded by intensely
ideological layers of myth and mission, so too does this brute banality of Kennard’s process of
repair blossom under a developed ideological superstructure. Rather than viewing his murderous
acts as outbursts of anger or cruelty, he posits instead that, in death, he has given his victims a
new, higher purpose as part of a restored environment. Baptised in the fascist language of
rebirth through elimination, Kennard’s project takes form in his own mind as an act of charity
and benevolence. After killing Mo Turpie, he deploys exactly this language: ‘There’s no more
need for fear, for thieving, it’s all over now, time to sleep eternally after the stroke of kindness.
No more loneliness, desolation, distress. No more uselessness and fooling others. He is dormant,
subdued, switched off, all his settings recalibrated. His self is now a share in God, whatever
God is…’ (Ireland, 2015: 114–115).

And what is this God/deity in which Mo finds rest? None other than Nature itself. One of the key
structural features of The World Repair Video Game is the juxtaposition between Kennard’s fascis-
tic political and social observations/acts with deep, rich and introspective acts of nature worship.
This nature, in common with far-right ecology more broadly, is conceived largely (although, in
Ireland’s hands, not wholly) in local terms (Forchtner, 2020a), and is seen through the
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aforementioned prism of a mysticism that privileges closeness to, and realisation of, eternal,
cosmic-life forces. The text is replete with moving observations of the spirit and language of
trees (indeed, Kennard names and is in communion with two, Big Manna and Stirling Oak), the
intelligence and activity of birds, and the history of landscape. Nature is direct, unmediated, experi-
enced as part of one’s inner essence and the source of ultimate reality, yet does not truly extend
beyond the horizon (Hughes et al., 2022). As I remarked to a fellow surfer-colleague of mine, it
is language that reminds me very much of surfing localism – a deep, intrinsic yet ineffable connec-
tion to an immediately sensible place, existing alongside the understanding that this place is
always-already under threat and must be defended.

This kind of mysticism in-and-of-itself is not intrinsically fascist. However, it is always vulner-
able to co-option by fascism given that both share a common commitment to introspection, emotion
and rootedness. Ireland squares the circle for us – given the episodic, stream-of-consciousness style
which was always his literary stock-in-trade, the common structural pairing of these musings on
nature with political, economic and social observations is telling. The two poles of this structural
couplet reinforce the other, and I argue they reveal the intrinsic link between murder and environ-
mentalism that must lie at the heart of ecofascism, seen in such passages as the following (imme-
diately after the murder of yet another victim):

He’s been taken off the drip, one dependent fewer, and there’s one less untidiness in the world…

Tonight so much is mine. Sky and stars, sun and sea and mountains. How can I be so small and insig-
nificant when in my head I contain the universe? Yet I am.

Another ritual done. I am satisfied that ritual is a friend of order, and often brings order into existence.
(Ireland, 2015: 205)

Another episode sees an intense, nauseating depiction of the dismemberment of Guzek, followed
immediately by this account of Kennard (accompanied by his beloved dog Jim):

I see again the tiny turquoise spider. I talk to it. Jim watches, what is he thinking? Would his words
startle me if he could talk?

As I gaze steadily I feel the whole world of hills, forest and sea, all breathing; the air, the sunlight,
breathing. Everything is alive. (Ireland, 2015: 152)

Most significantly, this union of fascist murder and ecology is represented through the symbol of
birds (which have always assumed especial significance in Ireland’s literature, often as the bearers
of intertwined natural and social themes – see, e.g., Ireland, 1984), who mark out Kennard’s
victims, the ‘birdmen’. Kennard recognises his victims when he sees a solitary Australian native
bird (including, amongst others, a kingfisher, a red wattle bird and a pallid cuckoo) sitting on
their head as they first alight in Pacific Heights. It is significant to note here the role Australia’s
unique native birdlife has played in the construction of national identity (see, e.g., Long, 2017;
McGregor, 2019). McGregor (2019) in particular has stressed how birds were central to naturalist
Alec Chisholm’s efforts to use ‘nature to boost nationhood, and nationalism to foster love of
Australian nature’. In particular, Chisholm argued that we must hold a ‘fraternal attitude towards
birds … if we as a nation are to develop any real measure of alliance with our native earth’
(cited in McGregor, 2019).

Thus, a locally grounded, ‘native’Nature that is metaphorically tied to the nation and symbolised
through the birds, itself marks out the intruding misfits, the Others to be liquidated. It is Nature that
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exacts its vengeance through the vehicle of Kennard. And when he has disposed of the victims with
his rapier (whom he lovingly calls ‘Ott’)? The birds fly away – a distinctly Australian Nature is
freed of the burden of a superfluous population, a superfluity Kennard recycles into repairing
that very Nature. Surely here lies a maximal moment of ecofascism. The most extreme elements
of the far-right today seem to have little compunction about killing migrants and perceived foreign-
ers on the grounds of national sustainability and habitat preservation (Harwood, 2021). However,
even they have not yet countenanced killing people to be used directly in that effort. However,
through aesthetically teasing out its rationale, Ireland shows us that this is in fact a logical endpoint
of ecofascism, a kind of hyper-Volksgeist in which an intense, mystical relationship between Nature
and an exclusive community is fertilised by the enemies of that very same community.4 A literary
handling of this ideology thus gives us a glimpse of its potential material future, a glimpse which I
argue is more incisively plotted by Ireland than any contemporary scholarly account could hope to
achieve.

An ecofascist future?
It might be objected that Ireland’s Kennard Stirling is not the prophet of an ecofascist future by
dint of the fact that his programme of environmental ‘repair’ is an entirely individual endeav-
our. Given the earlier identification of fascism as entailing a dense mass-associational society,
the fact that Kennard executes violence as a sole affair (as opposed to violence committed as
part of a group, like, for example, the Nazi Sturmabteilung or Italian Blackshirts) might
seem to render him more a character in the mould of the Unabomber Ted Kaczynski, rather
than a committed fascist.

There are two inter-related points I would note in relation to this objection. Firstly, in the case of
emergent, and extremely violent, ideologies like ecofascism, it is almost inevitable that early man-
ifestations will, at least in part, take the form of individual action by fanatics. Ecofascism sits at the
extreme end of Moore and Roberts’ (2022) and Lubarda’s (2020; 2024) ‘far-right ecologism’,
which covers a range of anti-liberal mainstream parties, anti-democratic organisations, and net-
works of radical/terroristic individuals (see, e.g., Biehl and Staudenmaier, 2011; Forchtner,
2020a, 2020b; Moore and Roberts, 2022; Smith, 2021). These lattermost, which include individuals
like the Christchurch and El Paso killers, act as lone wolves (which is not to disregard their online
connections), precisely due to the fact that ecofascism is not yet a viable, institutionalised political
movement. The fact that they act alone would not on any reasonable analysis deprive them of their
status as fascists. Again to echo Benjamin (1996), the touchstone to this type of violence is not
whether it collective or individual, but whether or not in breaking the law of the state it effaces
it and seeks to establish a new, ‘higher’ law. The argument of this paper is that Kennard’s
project is only comprehensible on these terms.

In a deeper sense, it is precisely the embryonic character of ecofascism as a contemporary pol-
itical force that highlights the significance of conceiving literature as a working of ideology. As
Eagleton (2006) identifies, literature can foreground issues over which a society broods, and in
this sense can culturally register economic and political developments before those developments
register themselves. Despite seemingly positing Kennard as an extreme individualist who might be
thought ill-suited to the collectivist bent of fascism, Ireland is seemingly forced to acknowledge
that, however isolated the individual, the understanding of nature he works with must perforce
end in fascism. Towards the end of the novel, Kennard feels that his project, based on isolated
murder, is no longer sufficient to the task of repair. He grasps towards a broader conception of
the issue and finds it through identifying a whole other group of legitimate targets – the disloyal
rich. The project is enunciated by Kennard after an interjection from his subconscious, who he
dubs ‘Pym’. It is worth quoting Kennard’s new mission at length:
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That’s it. My new project. I can see it. The single outriders who are the attack heading for the big score,
these are the oligarchs, not the many honest CEOs rewarded for performance, but the few among the top
money people whose greedy domination in dysfunctional capital markets weakens the spirit of social
fairness, they are attacking outriders, not creators of wealth like the Steve Jobs of the world, but
drones and cheats, overpaid bankers and facilitators resistant to regulation of their ingenious derivatives
and other bundled and unscrutinised financial instruments, damaging the cohesion and morale of soci-
eties weak enough to tolerate them and not to examine and firmly regulate their activities in time to
prevent financial crisis, crash, and the disgraceful rescue of these reckless cowboys and opportunists
by the tax-paying public under the ‘too big to fail’ nonsense mantra, which is usually sheer political
protection by their friends. Others of their ilk take large payments while heading enterprises that are
failing, yet walk away with millions, with their shareholders complicit in the theft, and the morale of
the population falls further. (Ireland, 2015: 265)

In this new, broader project we can see the addition of several classic fascist targets – bankers and
financiers, who are seen as divorced from production and counterposed to an impoverished ‘people’
(a link Kennard makes earlier: Ireland, 2015: 264). At the ideological level, these targets have trad-
itionally been associated by fascists with modernity and urbanism, which weakens the link between
the race and nature (Lubarda, 2024; Nolte, 1965). Not only does Kennard’s new project have a
broader range of foes; he has actively chosen to intensify his campaign. The book ends with a trans-
parent statement of his expanded programme: ‘Tomorrow I begin plans for a bigger project, where
naked truth will be displayed in the event. No stiletto, I need more powerful weaponry’ (Ireland,
2015: 266). In the call for better tools than his stiletto Ott, it is hard not to see a shift from a cam-
paign of isolated, individual murder to explicit political action revolving around terror by the deed.
This reading is strengthened in Ireland’s description of his departure by car, ‘capital city street dir-
ectories on the passenger seat beside me’ (2015: 265). The image of rural virtue and urban decay/
degeneracy is a common fascist trope (Biehl and Staudenmaier, 2011; Moore and Roberts, 2022),
and one with especial potency in the Australian context given the significance of the ‘larrikin’
bushman in constructions of Australian identity. The fact that he leaves the former to wage
terror in the latter is another indication that what we are dealing with here is a fully-fledged
ecofascism.

It was argued above that, in depicting Kennard’s project, Ireland creates a world where Kennard
attempts to implant a fascist spatial logic in the Pacific Heights community. We noted there that this
in a sense is a reversal of Poulantzas’ (2014) chain of causality, with the local level here providing
an ecofascist spatial blueprint for the nation-state. Given the aforementioned fact that ecofascism
does not yet exist as a mainstream political movement, this picture makes sense to the reader of
The World Repair Video Game, both within and without the text. However, Ireland concludes
the novel at the very interface between the local and the national, rural and the urban, the story
and the contemporary political scene. An ecofascist future must of necessity consist in this articu-
lation of different spatial scales, brokered through a vicious, lawmaking violence (Benjamin, 1996).

Conclusion
In this article, I have concentrated on the specific handling of the question of nature in fascist
thought. Due to the constraints of space, I can only mention in passing other elements of the
text which speak to a fundamentally fascist politics: Kennard’s preference for the vigour and dyna-
mism of war over peace and equality; repeated reference to the fecundity of immigrants and the
resultant threat to the demographics of Western societies; the subservience of class identity to
national identity; the conviction that a global conflagration is imminent; and a belief that democracy
has outlived its usefulness. These strengthen my claim that The World Repair Video Game is the
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aesthetic unfolding of an ideology of ecofascism. There is the open question of whether or not this is
an ideology that David Ireland was himself sympathetic to. It is impossible to know, particularly
now he has passed away. Certainly, his later works are very strongly inflected with the themes
of anti-egalitarianism, anti-statism (specifically targeting the liberal welfare state) and a trenchant
anti-Marxism that could easily cohere as an ecofascist mindset.

However, Ireland’s personal views are really beside the point. Literature as a fashioning of ideol-
ogy always reveals more than it means to. This is particularly the case with fascist ideology. As a
host of scholars have noted, fascism is fundamentally anti-rational (Biehl and Staudenmaier, 2011;
Nolte, 1965; Rueda, 2020). This does not mean that it cannot be conceptualised through rational
means, but to be truly understood at the affective level where it is most potent, we must have
recourse to the author, the poet and the propagandist. D.H. Lawrence, T.S. Eliot, Ezra Pound,
Yukio Mishima – in their work they capture the seductiveness of fascism. As I never tire of
telling people, I did not truly understand fascism until I read Mishima’s (2001) The Temple of
the Golden Pavilion. What can be said about fascism in the works of these authors applies
doubly to the ecofascism of The World Repair Video Game. As mentioned previously, with ecofas-
cism we are dealing with a movement that, barring the actions of a few right-wing terrorists, exists
largely at the ideological level, and even there in an inchoate form. Aesthetic treatments of ecofas-
cism, therefore, run ahead of its material reality, plotting in imaginative terms what an ecofascist
future might look like and what it might entail. The World Repair Video Game is precisely such
an ideological prefigurement. Ireland road-tests an ideology of ecofascism which is coherent,
lucid and novel. It shows in aesthetic terms how a future ecofascism might synergise an essentialist
link between the natural and social worlds, hatred towards those who resist the neoliberal link
between labour and human worth, extreme violence and a deep, genuine nature worship. This
understanding of ecofascism that has been reached through The World Repair Video Game thus
directly speaks to Anson and Banerjee (2023: 157) claim that ‘ecofascism is a literary project’
and allows us to understand how the aesthetic serves as a vehicle through which fascisation, the
process by which fascism establishes itself as a mainstream political movement (Malm and the
Zetkin Collective, 2021: 251), comes about.

Aside from the specifically prognostic mapping of ecofascism, the arguments I have advanced in
this article can also inform understanding of a number of contemporary political debates in which
ecofascist tendencies can be discerned. Chief here is the current movement by the far and extreme
right wing to couch anti-immigration policies as tools of national environmental protection, sym-
bolised best in the notion of ‘ecology is the border’ (Malm and the Zetkin Collective, 2021:
133–179). Through uncovering the link between the spatiality of Pacific Heights and Kennard
Stirling’s project, we have seen how Ireland demonstrates that the equivalence of anti-immigration
and environmental protection must always result in violence against outsiders and is intrinsically
premised on an idea of Nature as locally oriented and tied to the space of the nation. Relatedly,
I have demonstrated that, uniquely in the literature around ecofascism, Ireland has here further
developed its internal dimension. Whereas both scholarly and aesthetic treatments of ecofascism
tend to focus on the Other in racialised and gendered terms, Ireland shows us the means by
which class can be brought within the ecofascist framework. This serves to put us on guard
when governments deploy rhetoric and policies to stigmatise and punish welfare recipients, alert
for the ways this might be deployed to the ends of ecofascism. Lastly, through the brute violence
that is the essence of Kennard’s project, Ireland forces us to see how easily calls for population
control can be mutated to serve fascist ends. The analysis here gives a fresh complexion to the hor-
rific sentiment of the El Paso killer when he declared ‘…the next logical step is to decrease the
number of people in America using resources. If we get rid of enough people, then our way of
life can become more sustainable’ (quoted in Malm and the Zetkin Collective, 2021: 471).
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For these reasons and more, the study of The World Repair Video Game promises dividends to
scholars of ecofascism. We ignore the warning bell it sounds at our peril.

Highlights

• Studies Australian author David Ireland’s last novel The World Repair Video Game as an aes-
thetic exploration of ecofascism.

• Explores how the book synthesises several key planks of ecofascism and aesthetically plots how
they might cohere in an ecofascist future.

• Conceptualises the relationship between ecofascism and the system of ‘insides’ and ‘outsides’
that form the frontiers of the modern state.

• Extends scholarship on economy and space in literature to nature and space in literature.
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Notes

1. It is significant to note here that the couplet between the camp and mass killing was also a feature charac-
terising the spatiality of other societies seemingly outside the capitalist camp. Examples include the gulag of
the Soviet system, the killing fields of Cambodia under the Khmer Rouge, and the current oppression of the
Uyghurs in China. There are continuing debates about the exact class nature of all these regimes, particu-
larly regarding the Soviet Union and China and whether or not they were/are a form of degenerate workers’
state or a species of state capitalism. To concentrate on fascist genocide in this article is not to ignore or
minimise the atrocities of these other regimes – it is simply to suggest that there is something unique
about fascist genocide which warrants it being the specific object of focus here.

2. Staudenmaier (2021) correctly notes that neither the political left nor right possesses a monopoly over envir-
onmentalism, with the result that it is a field of contestation (see also Lubarda, 2024; Moore, 2020).
Moreover, although right-wing movements can instrumentally use environmental issues to garner
support, Moore (2020: 11) highlights the fact ‘that there are some far right and environmentally friendly
conservative groups that are genuinely committed to ecology and the natural world’. However, this does
not mean that some type of horseshoe theory of equivalence between the far-right and far-left is at play.
It is precisely on this question of mysticism that a fundamental difference can be discerned. Whereas mys-
ticism plays the role of occluding the social origins of environmental crisis, most progressive forms of eco-
logism are armed with concepts that allow them to penetrate this veil (Moore and Roberts, 2022).

3. There is a suggestive link here to the so-called “law of return”, which amongst other things suggested the
use of human waste to restore nutrients removed from arable land (Saito, 2017). This law informed the early
history of organic farming, within which the far-right exerted considerable influence, including in Australia
(see, e.g., Gaynor, 2012). Richards et al. (2024: 48) have noted that ‘[w]hile the natural law of return in
agriculture refers to the process of nutrients and organic matter being recycled back into the soil through
natural decay and decomposition, the far right in Australia incorporated this concept into their propaganda
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messaging and advocacy of anti-immigration policies to promote the genocidal principle of creating racially
pure societies free from external influences’. Through Kennard’s project of repair, we have a violent union
between the two objects, whereby it is the ‘natural decay and decomposition’ of the external enemies that
powers a reinvigorated Nature. Indeed, it is a material and symbolic project that produces a quite literal
“Blood and Soil” relationship to land.

4. It is significant to note here that the effect of this union of mysticism/nature-worship and fascist political
thought is to launder the land of its indigenous heritage. This is a vital ideological move, as from the per-
spective of this heritage the question of who belongs and who is an outsider upsets the exclusivity of eco-
fascism (see, e.g., Anson and Banerjee, 2023). Ireland shows the ideological means through which
ecofascism can position the (white) settler ‘as a harmonious and native figure in the spiritual and physical
landscape’ (Campion, 2019: 214). Considerations of space preclude me from further pursuing this import-
ant point.

References

Althusser L (2005) For Marx. London/New York: Verso.
Anson A and Banerjee A (2023) Green walls: Everyday ecofascism and the politics of proximity. boundary 2

50(1): 137–164.
Benjamin W (1996) Critique of violence. In: Bullock M and Jennings MW (eds) Selected Writings Volume I:

1913–1926. Cambridge/London: Harvard University Press, pp.236–252.
Biehl J and Staudenmaier P (2011) Ecofascism Revisited: Lessons from the German Experience. Porsgrunn:

New Compass Press.
Campion K (2019) Australian right wing extremist ideology: Exploring narratives of nostalgia and nemesis.

Journal of Policing, Intelligence and Counter Terrorism 14(3): 208–226.
Campion K (2021) Defining ecofascism: Historical foundations and contemporary interpretations in the

extreme right. Terrorism and Political Violence 35(4): 926–944.
Castles F (1994) The wage Earners’ welfare state revisited: Refurbishing the established model of Australian

social protection, 1983–93. Australian Journal of Social Issues 29(2): 120–145.
Daniel H (1982) Double Agent: David Ireland and His Work. Ringwood: Penguin Books.
Eagleton T (2006) Criticism and Ideology: A Study in Marxist Literary Theory. London/New York: Verso.
Eco U (1995) Ur-Fascism. The New York Review of Books. Available at: https://theanarchistlibrary.org/

library/umberto-eco-ur-fascism (accessed 16 January 2024).
Forchtner B (2020a) Far-right articulations of the natural environment: An introduction. In: Forchtner B (ed)

The Far Right and the Environment: Politics, Discourse and Communication. Abingdon/New York:
Routledge, pp.1–17.

Forchtner B (2020b) Looking back, looking forward: Some preliminary conclusions on the far right and its
natural environment(s). In: Forchtner B (ed) The Far Right and the Environment: Politics, Discourse
and Communication. Abingdon/New York: Routledge, pp.310–320.

Gardell M (2003) Gods of the Blood: The Pagan Revival and White Separatism. Durham/London: Duke
University Press.

Gaynor A (2012) Antipodean eco-Nazis? The organic gardening and farming movement and far-right ecology
in postwar Australia. Australian Historical Studies 43(2): 253–269.

Gelder K (1993) Atomic Fiction: The Novels of David Ireland. St. Lucia: University of Queensland Press.
Griffin R (1993) The Nature of Fascism. London/New York: Routledge.
Guidi R (2022) Eco-fascism, uncovered. Sierra, 27 December. Available at: https://www.sierraclub.org/sierra/

4-november-december/feature/eco-fascism-uncovered-el-paso-texas.
Harwood M (2021) Living death: Imagined history and the Tarrant manifesto. Emotions: History, Culture,

Society 5(1): 25–50.
Heino B (2021a) Space, Place and Capitalism: The Literary Geographies of the Unknown Industrial Prisoner.

Singapore: Palgrave Macmillan.

Heino 1479

https://theanarchistlibrary.org/library/umberto-eco-ur-fascism
https://theanarchistlibrary.org/library/umberto-eco-ur-fascism
https://theanarchistlibrary.org/library/umberto-eco-ur-fascism
https://www.sierraclub.org/sierra/4-november-december/feature/eco-fascism-uncovered-el-paso-texas
https://www.sierraclub.org/sierra/4-november-december/feature/eco-fascism-uncovered-el-paso-texas
https://www.sierraclub.org/sierra/4-november-december/feature/eco-fascism-uncovered-el-paso-texas


Heino B (2021b) The spaces of Australian capitalism: Making “place” out of “space” in The Unknown
Industrial Prisoner. Political Geography 85: 102313.

Hitler A (1941) Mein Kampf. New York: Reynal & Hitchcock.
Hughes B, Jones D and Amarasingam A (2022) Ecofascism: An examination of the far-right/ecology nexus in

the online space. Terrorism and Political Violence 34(5): 997–1023.
Ikin V (2022) Farewell to David Ireland, three-times Miles Franklin winner and master of mosaic fiction. The

Conversation, 1 August. Available at: https://theconversation.com/farewell-to-david-ireland-three-times-
miles-franklin-winner-and-master-of-mosaic-fiction-187938.

Ireland D (1984) Archimedes and the Seagle. Ringwood: Viking Press.
Ireland D (1997) The Chosen. Milsons Point: Knopf.
Ireland D (2012a) The Glass Canoe. Melbourne: The Text Publishing Company.
Ireland D (2012b) A Woman of the Future. Melbourne: The Text Publishing Company.
Ireland D (2013) The Unknown Industrial Prisoner. Melbourne: The Text Publishing Company.
Ireland D (2015) The World Repair Video Game. Hobart: Island.
Jameson F (2002) The Political Unconscious: Narrative as a Socially Symbolic Act. London/New York:

Routledge Classics.
Knox M (2016) The world repair video game review: The return of David Ireland, genius. Sydney Morning

Herald, 2 May. Available at: https://www.smh.com.au/entertainment/books/the-world-repair-video-
game-review-the-return-of-david-ireland-genius-20160502-gojw1c.html.

Lee RG and Wilke S (2005) Forest as Volk: Ewiger Wald and the religion of nature in the third Reich. Journal
of Social and Ecological Boundaries 1(1): 21–46.

Long R (2017) Why we’re all in a flap about our favourite birds. Pursuit. Available at: https://pursuit.unimelb.
edu.au/articles/why-we-re-all-in-a-flap-about-our-favourite-birds.

Lubarda B (2020) Beyond ecofascism? Far-right ecologism (FRE) as a framework for future inquiries.
Environmental Values 29(6): 713–732.

Lubarda B (2024) Far-Right Ecologism: Environmental Politics and the Far Right in Hungary and Poland.
London/New York: Routledge.

Macherey P (2006) A Theory of Literary Production. London/New York: Routledge Classics.
McFadden A (2023) Wardens of civilisation: The political ecology of Australian far-right civilisationism.

Antipode 55(2): 548–573.
McGregor R (2019) Mateship with birds: An Australian plea for conservation. Arcadia 42. Available at: https://

www.environmentandsociety.org/arcadia/mateship-birds-australian-plea-conservation.
Mishima Y (2001) The Temple of the Golden Pavilion. London: Vintage.
Moore H (2020) Burning Earth, Changing Europe: How the Racist Right Exploits the Climate Crisis and What

We Can Do About It. Brussels: Rosa-Luxemburg-Stiftung.
Moore S and Roberts A (2022) The Rise of Ecofascism: Climate Change and the Far Right, Polity. Cambridge/

Medford: Polity Press.
Morton A (2015) The warp of the world: Geographies of space and time in the border trilogy by Cormac

McCarthy. Environment and Planning D: Society and Space 33(5): 831–849.
Morton A (2018) The urban revolution in Victor Serge. Annals of the American Association of Geographers

108(6): 1554–1569.
Morton A (2021) A geography of blood meridian: Primitive accumulation on the frontier of space. Political

Geography 91: 102486.
Mosse GL (1961) The mystical origins of national socialism. Journal of the History of Ideas 22(1): 81–96.
Nolte E (1965) Three Faces of Fascism: Action Française, Italian Fascism, National Socialism. London:

Weidenfeld and Nicolson.
Olsen J (1999) Nature and Nationalism: Right-Wing Ecology and the Politics of Identity in Contemporary

Germany. Basingstoke: Palgrave.
Poulantzas N (1974) Fascism and Dictatorship: The Third International and the Problem of Fascism. London:

NLB.
Poulantzas N (2014) State, Power, Socialism. London/New York: Verso.

1480 EPE: Nature and Space 7(4)

https://theconversation.com/farewell-to-david-ireland-three-times-miles-franklin-winner-and-master-of-mosaic-fiction-187938
https://theconversation.com/farewell-to-david-ireland-three-times-miles-franklin-winner-and-master-of-mosaic-fiction-187938
https://theconversation.com/farewell-to-david-ireland-three-times-miles-franklin-winner-and-master-of-mosaic-fiction-187938
https://www.smh.com.au/entertainment/books/the-world-repair-video-game-review-the-return-of-david-ireland-genius-20160502-gojw1c.html
https://www.smh.com.au/entertainment/books/the-world-repair-video-game-review-the-return-of-david-ireland-genius-20160502-gojw1c.html
https://www.smh.com.au/entertainment/books/the-world-repair-video-game-review-the-return-of-david-ireland-genius-20160502-gojw1c.html
https://pursuit.unimelb.edu.au/articles/why-we-re-all-in-a-flap-about-our-favourite-birds
https://pursuit.unimelb.edu.au/articles/why-we-re-all-in-a-flap-about-our-favourite-birds
https://pursuit.unimelb.edu.au/articles/why-we-re-all-in-a-flap-about-our-favourite-birds
https://www.environmentandsociety.org/arcadia/mateship-birds-australian-plea-conservation
https://www.environmentandsociety.org/arcadia/mateship-birds-australian-plea-conservation
https://www.environmentandsociety.org/arcadia/mateship-birds-australian-plea-conservation


Richards I, Brinn G and Jones C (2024) Global Heating and the Australian Far Right. London/New York:
Routledge.

Rueda D (2020) Neoecofascism: The example of the United States. Journal for the Study of Radicalism 14(2):
95–125.

Saito K (2017) Karl Marx’s Ecosocialism: Capital, Nature, and the Unfinished Critique of Political Economy.
New York: Monthly Review Press.

Schofield T and Butterworth P (2015) Patterns of welfare attitudes in the Australian population. PLoS ONE
10(11). Available at: https://doi.org/10.1371/journal.pone.0142792.

Smith JK (2021) The (Re)Emergence of eco-fascism: White-nationalism, sacrifice, and proto-fascism in the
circulation of ecological far-right digital rhetoric. Master’s Thesis. Baylor University, USA.

Staudenmaier P (2021) Ecology Contested: Environmental Politics Between Left and Right. Porsgrunn: New
Compass Press.

Malm A and the Zetkin Collective (2021) White Skin, Black Fuel: On the Danger of Fossil Fascism. London/
New York: Verso.

Williams R (1977) Marxism and Literature. Oxford: Oxford University Press.
Williamson G (2015) Afterword. In: Ireland D, The World Repair Video Game. Hobart: Island, 269–273.

Heino 1481

https://doi.org/10.1371/journal.pone.0142792
https://doi.org/10.1371/journal.pone.0142792

	 
	 Ecofascism
	 The World Repair Video Game: Ireland's last novel
	 Planks of ecofascism
	 Synthesis – the state of nature and society
	 The targets of Kennard's ecofascism

	 The ‘eco’ of it all
	 An ecofascist future?
	 Conclusion
	 Highlights
	 Notes
	 References


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile ()
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 5
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /PDFX1a:2003
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    33.84000
    33.84000
    33.84000
    33.84000
  ]
  /PDFXSetBleedBoxToMediaBox false
  /PDFXBleedBoxToTrimBoxOffset [
    9.00000
    9.00000
    9.00000
    9.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames false
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks true
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo true
      /AddRegMarks false
      /BleedOffset [
        9
        9
        9
        9
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks true
      /IncludeHyperlinks true
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 6
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


