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Abstract

This creative thesis and exegesis explores the experience of the outsider and the
concept of ‘otherness’. In the creative thesis, a novel titled 4 Creature’s Tale, the
experience of otherness is many faceted — it is the otherness that separates
different races and cultures, that which separates white Australian settlers and
Aborigines and, most extreme of all, the otherness that separates humans and
other species. At its heart the story is about the links between all animals, human
and non-human.

The novel, narrated by a now deceased dog, tells the story of life in the 1850s
and 1860s in a whaling community on the far south coast of NSW and in Kiandra,
a gold mining town in the Southern Alps. Through the perspective of the dog we
hear the story of the two young protagonists, Hannah Conway and Ah See Quong,
both displaced and both outsiders. The dog is also an observer of the various
disparate communities of colonial Australia, the indigenous people, the white
settlers and the many immigrants working in the goldfields. Through the
narrator’s commentary the reader is given an insight into these communities.

The protagonists in the story struggle to find their place in the Australia of the
mid 19" century. Hannah Conway is the daughter of entrepreneur and pioneer
Arthur Conway and after the death of her mother she is brought to Conway Town,
a half built whaling town on the shores of Twofold Bay. She is left to her own
devices much of the time and finds solace in painting and drawing, for which she
has considerable talent. Ah See Quong is a young boy when his father dies in the
Kiandra goldfields, leaving him alone in a strange land. He is taken in by the local
schoolmaster and life is relatively stable for a short while. With the death of the
schoolmaster, Jimmy, as he becomes known, leaves Kiandra to make his own
way, ending up eventually at Twofold Bay.

By the time Hannah and Jimmy meet, Arthur Conway’s investments and many
ventures have gone sour and life at Conway Town is beginning to unravel. Central
to the story is the co-operation between humans and killer whales, or Orca, in the
hunting of the various species of whales that visit Twofold Bay. The success of
the land based whaling venture is dependent on the intense working relationship
between the whalers and the killer whales, the killers rounding up the humpbacks

as they pass Twofold Bay and herding them into the bay so that the whalers can
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finish them off. So close is the relationship that the Orcas even tell the whalers
when they need to come out in their boats, continuously thumping their tales on
the surface of the water to summon the men. This working relationship originates
with the indigenous whalers who pass on the knowledge to the white whaling
crews. It is the refusal of Arthur Conway to acknowledge the importance of this
relationship that is his undoing, and after the killing of one of the killer whales by
his white crew, the story come to a dramatic conclusion.

The accompanying exegesis explores the concept of otherness through the
human/animal relationship. The introduction poses some questions that surround
this relationship, such as why humans feel compelled to both understand and to
dominate other species. In Part I these questions are then examined through the
prism of a dog-focused business, Café Bones, and also through the legal system as
it relates to animals. Part II examines some of the ways that both writers and

philosophers have tried to unravel the mystery of animals and their ‘otherness’.
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