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Dressing Sydney resulted from a multi-faceted two-year research project
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conducted between UTS and the Sydney Jewish Museum. It incorporated a Sugarman, Roslyn 2012, Dressing

major oral history collection, primary research conducted by a team of five UTS Sydney: The Jewish Fashionn Story,
researchers (Paul Ashton, Paula Hamilton, Peter McNeil, Cameron White, S}}idneYJeWiSh Museum, Darlin-
g urst.

Amanda Scorrano), an exhibition in which McNeil had a major conceptual input
(October 2012-February 2014) and an illustrated catalogue including a 10,000
word essay, “The Beauty of the Everyday’, by McNeil.

ABN 74 023 634 693

‘Clothing narratives’ have always been a significant component of the oral
histories told of re-establishment. Many of the survivor-guides at the Sydney
Jewish Museum, some of whom are now in their late eighties and early nineties,
worked in the so-called ‘rag trade’ in the period from the 1930s to the 1980s.
Until the research was undertaken, very little was known about how the clothing

trade or schmatte worked in inter-war and post-war Australia.

In this project we recreated ‘fashion-scapes’ (in Appadurai’s sense) that
joined word, image and sound and revealed new perspectives about Australian
social and economic history. We explored migration and re-establishment in the
face of the Holocaust, as well as the wider picture of innovation in Australian

enterprise since the 1930s.

'The show and the catalogue were described as moving and empowering in
the visitor’s book at the Museum, and the exhibit was viewed by 20,000 people.
The catalogue won Best Book Design at the 61st Annual Book Design Awards

2013. It received numerous positive reviews in academic journals (attached).
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The Beauty of
the Everyday

Peter McNeil

Associate Dean Research, Faculty of Design, Architecture
and Building, University of Technology, Sydney
Professor of Fashion Studies, Stockholm University

Dressing Spdney recovers a missing tale of fashion dreams
and innovations: the story of the Sydney Jewish ragtraders, designers
and entrepreneurs from the late 19th century to now. This narrative
incorporates crucial economic, social and cultural changes within New
South Wales and Australia, and offers hope and encouragement to a new
generation of fashion professionals.

‘Clothing narratives’ have always been a significant component
of the oral histories of re-establishment. Many of the survivor-guides at the
Sydney Jewish Museum, some of whom are now in their late eighties and carly
nineties, worked in the so-called ‘rag trade’ in the period from the 1930s to
the 1980s. Yet very little is known about how the schmatte trade worked in
inter-war and post-war Australia, no doubt because in a world that valorises
consumption, histories of production are very ‘out of fashion’. Yet production
and consumption in the clothing industries are inter-linked in a commodity
chain. The case of Sydney, with its centre of production in Surry Hills, a
suburb adjacent to the department and retail stores at Central Station and
near Hyde Park, is a compelling example of this connection.

The Sydney Jewish Muscum has a distinguished 20-year
record of collecting hundreds of oral testimonies of Holocaust survival. It
also acquires and exhibits artefacts related to the rebuilding of shattered
Jewish lives in Australia. The making and selling of clothing has occupied
the hands and imaginations of many Jewish people living in Sydney. The
Museum decided to research parts of this clothing narrative with oral
history as the driver. It has been a challenge to recover aspects of what is
by definition an ephemeral material culture. Clothes wear out, become
unfashionable, are discarded and turned back into rags. The materials that
have been collected by the Sydney Jewish Museum move across production
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In this project we have recrcated fashion-scapes” that join
word, image and sound and reveal new perspectiv
cconomic history. We explore migration and re-cstablishment in the
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Australian fashion at the twrn of the cencury

Ninetcenth-century Australian fashion was not necessarily
 even though its inhabitants lived far from the fashion centres
of the Northern Hemisphere.! Consumers in Sydney had aceess to lusury
fashions, such as the genuine seal-fur ‘Helene” paletot (woman's cape),
retailed in the Farmers' cataloguc in 1889 for a staggering £37/10s, and the
‘Promenade Mantle’ with ‘seriped velver, Iynx fur and handsome appointments”
at 16 guincas.* People in regional arcas were also the department
store David Jones provided special reception rooms for those visiting the ¢
and aperated a large mail-order serviee during the inter-war period

Being fashionable was a part of being a modern ‘subject” in 2

dominion country, The ‘culture of respectability” was broughe to Australia
19th-century British immigrants ‘secking dignity and prosperity”’ Fora
woman, being well-dressed — wearing a hat and
also about being respectable and showing respect o others, Many tradesmen
dressed surprisingly well as a sign of pride in their craftsmanship and their
relative status,

‘provici

ered fon

loves away from work — was

shion, however, was about more than clothing; it embraced
the appearance industries generally, In this period chere emerged the
n |h.u female beauty was not an inner state, but could be transformed
ing. products such as cosmetics, and discipli
International actresses such as Lily Elsic were particularly imporcant figures
in promoting brands via the new improved processes of mass-produced
photography and cheaper pring
This period was also marked by the rise of the deparement st
which catered to a large degree to women: David Jones was established in
Street in 1887; E Way and Co. opened in Pite Street in 1891; Anthony
ns began at Brickfield Hill in 1905; Mark Foys opened its
1909; Marcus Clark, originally a modest business
n 1906; Grace Bros opened

Geor
Hordern and S
doors in Liverpool Strece

relocated to Railway Squa

Newtown

Peser Ml

a five-s 5 nd Farmers buile a new six
storcy store in the CBI in 1910, Although they carried lines of imparted
fashion, deparement stores sourced most of their stock from large and small
producers in the regional area.

T'he beginnings of an Australian fashion ‘type’ developed before
Warld War I with the reinforcement of an antipodean Anglo-Celtic character
and identity for men and women, Australians acquired specific tastes that
did not mirror those of the British;' clements of nat
design, such as the use of novel and exotic materials, including platypus fur
for the clothes of the well-to 888, the artist Tom Roberts painted An
\ustnaltan Nacive, which showed a fashionable young (white) woman in a silk
suit and hat,

arcy building in B

were evident in

Prior oo

pre-World War I influx of European Jews into
Sydney, the women's elothing industry was heavily concentraced in Melhournc,
which continued to enjoy a reputation as a producer of fine g
clothing. By contrast, Sy lised in summer clothing
and sportsswear, although, according to Logan, there was relatively little
wovement of Sydney-produced clothing t Melbournc. Sydney develaped its
own distinet fashion sensibilicy and was held to be more open to new
snd more Americanised than other parts of the country. The inter-war artist

ydney manufaceurers specis

I remain mspived by my mother’s stance: allow vthers to
r-n,'a}' awhat one bas ceased to use oneself: What I didn’t
keep, I passed on to charity, my staf] u'm."  friends.

Giens Shirwies, Chitronin s Liacasioe Dircter; Sherme

Iiea Proctor, who advocated for better use of colour palertes, noted char the
lours of the sea’ warked in Sydney but not in London,

After the 19205, Australian fashions were more
ding to dress historian Margaret Maynard — less abou
individual, stylish women and more about social groups. €
important in spreading fashion ideas: David Jones had a
Shop on its sccond floor, selling copies of stars cloches. Cinema images were
not always approved of, however; the upmarket Home magazine called them
lower class and tasceless.

The iconic Anstrakinn Women's Weekiy was esta
featured fashion news from Paris, London and Vienna.” €
relatively expensive; during the Depression impore dutics were
in Australia. Although fascinated by the outside world, with su
there was great imperus to produce elothes locally. A ‘Buy Au
Imperial-made’ movement, whieh gathered pace after the Australia-Made
Preference League was established in 1924, emphasised the imporcance of
local production.

In the post-war period, which is central to the themes o
¢ Spdney, Maynard argues that Australian consumers started to pick
1 choose more and Australia became 8 macure market for clothing and

following

ema beeame very

wma Fashion

in 1933 and
nthing was still

shed

tralian and

Dre
an

textiles. The houschold spend on cloth footwear and drapery
dramatically, tripling between 1946/47 and 1959/60." With the propartion of
married women working rising to 38.3 per cent by 1961, it can be assumed
that fewer of them had time for home sewing, creating opportunities for

cheaper ready-to-wear lines that could keep pace with the very rapid fash
changes after the war.

The shift from homemade clothing to the ready-to-wear trad
plified by Jewish entreprencurship and re There is considerable
that émigres introduced new and brighter colours into everyday
hey also helped to create the demand for lighter clothes, such as
European fashion

evidi

clot
fincly knined garmcnts that were a pare of cc
d e

aesthetics, modern lines in coats, a
shore mod dresses of the 1960s; for example,
“De Nucei Garment of Distinction” brand, made of Estacel aylon (3 trademark
of Courtaulds London), node Knitting Mills in Sydney. Several of
their women's suits in the collection of the Powerhouse Muscum show the
pracical and bosy simplicity of 1960s.

In 1959 Vogue launched an Australian supplement. The ‘post-
as abour the ‘femininc mystique’, as coincd by Beety
better dispos:

a family created the

war promises’ mixed i
icdan, with the not

king women havir

The idea was to open a galler)

The excite cd via store displays, advertising,
parades, and media coverage of the lives of couturiers and their thearrical
and high-society customers. The power of brand recognition increased and
photography became more common than line drawings in the promotion of
fashion, providing a type of proof of the ‘quality’ of goods.

nt of new fashions was conv

The impact of Austral

Economic historians poin
and clathing in Australia reflects the government's groweh policy fol
Federation in 1901, Tariff protection underpinned such growth. After
War I tariffs inereased and, as a consequence, employment grew rapidly.
Tariffs were increased again in 1925 and 1930, and there was a deliberate
ateempt to lock out Japanese competitis
was key. Marrickville was the centre of the woollen industrics in Sydney, with
large companics such as the Australian Woollen Mills Led at Sydenham Road
(known as “The Home of Crusader Suitings’), Globe Worsced Mills and John
Vicars and Co. trading from 1594 to 1976.

Warld War Il brought clothing and textile rationing to Australia.
In May 1942 the “Conerol of Clothing Order’ was introduced, and from June
of the same year coupons were required for a range of consumer items. The

n economic po

ut that the history of textiles

. In those days woe

style boutigue selling
awant-garde collections, where peaple would feel they were
pﬁm’nnm ,ﬂmmm works of art, sometbing for life.

ML Logan, ‘The

i
e e flins
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coupon system continued for six years. Maynard tells us the astonishing

n 1942 words such as ‘luxury, exclusiv

fact th . glamorous’ were banned

from public use in the press, and the David Jones windows were hoarded
up, allowing only glimpses of the fashions inside.” By 1943 the David Jones
catalogue noted there were no corsets and brassiercs o sell. The Trade
Union movement demanded corscts for women, citing health, fatiguc and
marale as reasons clothing is alwavs moral as well as practical). These
issues of scarcity and lack played out for many years and help explain

the excitement surrounding 05 and the
opportunitics afforded to Jewish immigrants with their new fashion outdlooks

renewed consumption in the 1

and imaginations.
Conditions for fashion workers Press, Sy
By the carly 20ch century the ready-to-wear clothing rrade
which developed in the 1860s with the ‘technological transfer” of Isaac
Singer's sewing machine to Australia,”" employed more people than tailoring
in New South Wales; Vicroria had reached this point tin the 19¢h
Industrial r

Bl pp.

ations in the clothing industries were eensc, with

g with female tailors in disputes that revolved

ently sparr
ssues such as the
absence of a m g

An 1890 inquiry in New South Wales estimared that one-third
oducti ishing)
tended to be done in small factories or workshops, with the sewing farmed
out. Union and social reformer pressure resulted in some currailing of
outwork in 1896-97, but only for boys’ and men’s clothes.™ As a resule,
women's outfits were generally much cheaper than men’s outer garment:
alate 19th-century David Jones cataloguc 2 man's suit is five times the cost of
awoman's dress,

Outworking was onc of the principal means of
of the poor. Tt gal but common among migrant women and mas
continued to be employed in the ‘invisible clothing industry” as outworkers

n the 19705 and 1980s. Scamstresses worked day and nigh for lictle
return in order to compete with the low prices of mechanised clothing
production. Nevertheless, this self-exploitation was far less efficient than
factory production arganised on Taylorist principles,” whercby tasks were
separated. The price of women's clothes around the world thercfore dropped
dramarically i decrease was as high as 50 per cent
berween 1

-skilling of factory workers, outworking and the

mum wa

n was performed as outwork.” Cutting a

n

loyment

Women dominated the fashion workforce. The 191112 NSW

Royal Commission into the Hours and General Conditions of Employment
f Females and Juveniles in Factories and Shops found that most female

workers in the state were engaged in the clothing erades. The clothing trades
needed more labour at this time, as the population was cxpanding rapidly,
becor more prosperous and requiring better clothes. M.
Sydney worked in Surry Hills, where David Jones asscmbled its garments in
a madern purpose-built factory in Marlborough Strect, built around 1915.
Tewas promoted in Artin Ausenslia in 1916 as an exemplar of 'the success!

i

Medline
Sranremisk

nanufacture and distribution of goods “made in Australia” with 700 workers
sbouring in the largest building of its type in Australi
In the 1940¢ the manufacturing industry was the biggest
employer of women in Australia. At the 1947 census, 21,6 per cene of adule
females worked outside the home. Peter Spearrit cites the benefits of living
close to rextile ory work described in Dorothy Hewere's 1959 novel Bobiin®
L= “*Berry, I don’t know how you stand it’, and Berty replied, ‘Ah well, vou
know it’s handy. I only live around the r and I've been doffin’ them
spindles so long now I can do it in me sleep”™ In 1947 the highest proportion
of female clothing workers were based in Granville (16.1%), Canterbury
Balmain (16.3%), I be (18.3%) and Bankstown (19.0%).
The social and economic geography of men's and women
lothing was connected to the textiles of which th structed
y were made. Women's wear was dominated by smaller units of
ly always purchased ready-made and produced

deo

way in which th

roduction; men's wear was e
1 larger batches, Men and women also did different work in the industry:
work."* In the 19205,
women appear to have been pushed out of ownership of businesses in the

i whereas in dressmaking the proportion of
men who were proprietors rose.” Studies of Victoria's clothing trades up to
9 canclude that routine rather than skilled work was done by women and
lem notes, the clothing industry is distinctive as it expanded in
che 19205 in Australia ‘withour su I industrial change, without the more
1l characeeristics of a developed capitalism ~ concentrated capital and
roupings of increasingly homogenous labour®

ns such as shirt-making

craft sec

he clothing sector: expansion and coneraction
uth Wales, most manufaceuring wok place in Sydney
nd half of this was in clothing and rextiles.” The clothing indusery did not
match the expansion of other secrors, however. The elasticity of demand for
thing was low compared to ather commadities: people wanted frid
cstie appliances, which were very costly after the war. While Sydney’s
industrial employment increased by 88 per cent (from 189,000 to
357,000) between 1940 and 1960, the clothing industry in Sydney experienced
an increase of only 22 per cent. From 1954 to 1960, cmploy
decreased by 5 per cent, and employment in clothing had increased by anly
ne, despite total induserial employment
¢ and textiles paid the lowest rates of pay for men in 1949 (1605
c printing and bookbinding paid the highest (203s. 6d.), as they had
» done back in 1929,

Unlike other western cities, production in Sydney was relatively
buffered following the war. As the labour historian Bradon Ellem notes,
uring was proteeted by shortages of foreign exchange and by
disruption in other country's cconomics’™ In New South Wales in 194950,
there were 18,960 workers in clothing and tailoring; 4360 in dressmaking and
millinery; and 7998 in shirts.* The figure of 9000 pre-war Jewish refugees
can therefore be placed in a firmer context. If, as many people claim, a high
proportion of the Jewish immigrants in both Sydney and Melbourne worked

In New

es and

nent in cextiles

icreasing by 16.3 per cent. !

“‘Manufac:

factory size in Sydney, which was generally very small. In 1929 there was

only onc factory with more chan 1000 employecs; by 1939 there were four
such factorics, such as John Vicars; by 1949 there were only two. (Globe in
Marrickville had 950 staif))" In 1985, 78 per cent of New South Wales clo
factaries employed fewer than 10 emp
more than 30.

syees and only 8 per cent cmiployed

Computer-aided design was available from the mid-1970s,
but was prohib
increased — lock stitching spe

ively expensive. At the same time, the specd of machines
bled from the rates of the 19305, up w0
6000 stitches per minute ~ leaving many workers unable to keep pace. For
it was time to exit the industry. As the Sydney
Jewish emigré Simon Aizenben
“Most of the people I knew then advised me not to continue with the ladics’
fashion busincss, because of the competition between the local product and
the imported one from the Asian countries ... The prospeet of leaving the
factory made me feel unhappy, leaving a place where my creative work was to
me like opiun; [a] very large par of my lifc was in it

several business owne

wner of ITA Frocks, notes in his m

oir,

Lacation, location, locat
Logan describes an Auseralian fashion garment industry that, in

- was highly localised duc o ‘capricious’ changes in fashion and the

subsequent need for frequent — sometimes d

n

Sydne;

contact betwe,

n retailers

and manufacturers.”
Rapid changes in fashion and the man
ical dresses kept firms small in size. Daily changes in desi
odated most effecavely in small plants employing 13 to 20 people
Such firms needed to keep in close contace with large CBD retailers and
this, coupled with the interdependence among processors, resuleed in a high
concentration of the women’s fashion indusery in the inner-city area.” The
ry was small; machines could be hired
and floor space rented on a weekly basis. As a result, the rate of encry into
the industry was high and competition was very strony
exists for small firms of this type tha i

cture of very few
could he

capital required to enter the in

igrants might establish'™ Lebanese
mon in carly-20ch century
s run hy the Aboud family; after World War 11 the
prominent in the drapery business.

In conts
boy's wear, were m
surrounding areas o

rextile businesses were

dney, such as Nile
an

were

st, other forms of clothing, cspecially men's and
ufactured by large-scale firms locate
population growth. The s

in the suburbs

s and achieve
internal economics of scale. Thesc firms also attracted overseas capital,

In the 1950s and 1960 a scandard parecrn was followed in the
manufacture of ready-made clothing throughout cach sca
deliveries made to recailers.

In the inner city, the garment indusery was mainly concentrated
in the Wentworth Avenue, Surry Hills area, extending to Rawson Place near
Central Seation. Low rents duc to deteriorating buildings and the
demand for office space in that part of the city meant manufacuring could

£

Webber & Weller,p. 47

Logan, . %

ne Jewish
ad

Gertrud and Perer Labo

irg b
a0 b hustane then
e machines and

sarted making aproms in Rausons
Chambr as Poer Lubo Py L.

bos, Hysle Park, Sydney,

in clothing, then one can sense the impact they must have had on the
ree. Many of the women also worked from home, in the sunrooms
kitchens of their dwellings, while the husbands went to work

In the period from 1950 to 1967, dressmaking and millinery
became more concentrated in Victoria, while men’s wear was concentrated
in New South Wales. During the 19505, *scctionalisati
of labour and paymen. ‘PBR, or pay by result, became more common after
changes to the award in 1957. Uni sitated to stop the time and motion
control of workers, but piccework had much the same effeet,

The use of technology in textile and clothing praduction
accelerated, marked by the replacement of mule spindles with ring spindles
and the introduction of auromaric weaving looms between 1949 and 1952,

An important shift in the 19605 was 2 move away from the
fashionable women's ‘ensemble” towards modularity ~ the beginning of the
idca of ‘mix and mavch’. As Grieg notes, periods of loose firting clothes ‘are
more amenable t product standardisacion than skin-tight fashions’™ New
approaches to consumer psychology and sales resulted in brochures such as
“How to sell suits’ [swimming costumes], “For every figure problem there’s
solution’ and ‘Remember, every woman has a figure problem. It may e major
or minar. Tt may enly exist in her mind.™*

As fashion became more sophisticated, production becam
0 activism in the
in parts of the industey
st outwork. Reports

v changed divisions

more difficult. There were several challenges. Firse, uni
1970s and 19805 exposed difficult working condiion

and launched negative campaigns, especially a
from the 19705 on migrane women in the clothing trade in inner Mclbournc
described the poor physical conditions and anduous work, particularly under
the piccework syseem,™ Relations between workers and bosses became more
complicated onee unions were present on the shop floar,

Secondly, there were three types of protection in the Australian
e, elothing and fashion industries — tariffs, quotas and bountics
(subsidics). Rares of assistance were four to five dmes that for manufacruring
as awhole in the period from the mid- 19705 to the late 19805 Tn 1973
the Whitlam Government eut tariffs by 25 per cent in an effort to reduce
inflation and introduce a new approach to national industry planning.
Other governments, such as the British, had, since the late 19605, sought
to promote large business models to achieve economies of scale and to
compete in international markets. Fraser opted for a ‘standstll program’
At the time of this tumule, the textiles, clothing and fashion sector was not
inconsiderable, amounting t some 9.5 per cent of total manufacturing
employment, or 117,000 worl The reduction of cariff i
discounting and off-shore production deci
fell by nearly
imports doubled. Grieg poines out that recaile
part of this industrial chain, as they
consumer to manufacturer ta supplicr

As employment fell, praduction in fact rose, due to technology,

subcontracting and outwork. Some Jewish encerprises became very large,
such as Freidelle, Anthony Squires and Katies. Spearric lists the facts about

texrile

price goug
ted the industry, Empl

ment

me-third beeween 1973 and 1975 and the market share ¢

s have to be considered as a
the key link in the ‘pull factor’ from

Fuper un 36
1 National Universiy,

menical
Centre, Fiteruy, 1974
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The Borwry of e Every

continue chere. Factory buildings replaced rerrace houses from |
when Surry Hills was zoned for B-class industry. European Jews, m
Poland and Czechoslovakis, acquired many old propertics and redes
. The awners occupicd only a portion of the building and
rented out the remaining space o fellow countrymen in the same industry

Max Glass, a manufacturer of women’s fashion wear, bought
two terrace houses in 1960, cach with 18-foot strect frontages, then erceted a
wo-starey building, oceupying the top floor and letting out the ground floor
a 15 shillings per square foor (which totalled 2000 sq ). From an investment
of £30,000, Glass received {1500 in rent in addition to the return from his
clothing business. Thus cloth nufacturers became real estate investars
as well as manufacturers, and in some cases real estate speculation hecame a
more important activity than manufacturing

In addition to cheap rents and the case of acquiring derclice
terrace houses that could then be developed inco facrarics, an important
faceor affecting the location of the clothing industry was its ability to operate
in multi-storcy buildings. The volume of material leaving the factories at
any one time was very small due to the fashionable nature of the goods. The
goods were also lighe and compact, meaning lfls and staircases could be
used for del Equipment was also light and casily installed on floors

ot

Surry Hills was important in the schmatte industr)
because we were there. Lveryone wanted to be near
us, o get connections and get friendly, be able to sell.

St irvoman, founder of Katis

above ground level. Land in the Surry Hills area, while markedly cheaper than
the CBD, was still too costly to allow individual manufacturers to develop
large-scale, single-floor factorics, meaning multi-sto
multiple occupancies were essential. Clothing (and shoe) manufacturing,
along with printing and photography services, are some of the only types
industry that could operate in
Surry Hills was rey
e e
walk from factory to factory. Being located away from the main centre would
adversely affect sales. The same situation existed in wholesale clothing, with
s located in close proximity along York and Kent Strects in the CBD.
Labour for the Surry Hills clothing indusery was drawn from the
c metropolitan area. It became less skilled as detailed hand-cailoring and
dressmaking were superseded by machines, and most clothi
0y

intensive environment
wed as the main buying centre for fashion
be located nearby as buyers would

emplayecs
v cent of whom were women immigrants ~ became machine operatives.
king-up’, whereby manufacturers subcontracted

and button covering to specialist firms, was
frowned upon but widespread. This subcontracting also helped keep factories
small, The average clothing factory in Sydney employed 14.7 workers,
compared to the average of 23.4 workers for all factorics.*

o Th pp 284285,

Rawson Chambers was an example of clustering by clothing
manufacturers. Built in 1912 and owned by the New South Wales
Government, rents were controlled under the Landlord and Tenawt (Amendment)
Aer 1948, Of its 198 renants, 163 wer £
clothing and leather, The remaining tenants were most

soft goods, clothing and manchester. Connections were developed in
the building berween manufacturers, wholesalers and services (for exampl
buttonholing). Most tenants were long established, remaining because of the
cxeremely low rentals, which were at least 100 per cent below market rentals, u
cssful manufacturers acquired additional space in the same building,
thereby achicving ceonomics of scale, and the marginal firms were able to
we duc to the low rents.”

Alarge concentration of clothing praduction later emerged
Marrickville, with Vietnamese entreprencurs and workers replacing the
Greeks who had worked in the trade there. By 1985, 34 per cent of workers
the local cloching industry were Asian; 39 per cent were European.

nufacturers of men's and women's

wholesalers dealing

con

The textiles revolution

There was great excitement coneerning new testiles and
new fabrication possibilities from 1945 onwards. Corded fabrics, satin
lastex miracle yarn, sanforised shrunk fabrics and fiesea nylons from Bonds
Industries Led are some of the novel fabrics mentioned on the covers of
Textile Tepics, the NSW trade union journal for the textile, clothing and
footwear sector. Looking almost like a tradc journal, Tesile Topics celcbraved
kers and products and proclaimed that its workers had the
best conditions and lifestyle in the world. Factory girls, women and men were
presented like models, both at work and at leisure; for example, swimming
and socialising. In November 1946 its firse photographic cover featured a
new textile for ladics pyjamas, opera top vest and pantette in tea rose cotton
interlock’. In April 1947 the journal announced *Swadex’, a special cotzon
interlock weave for knitted undergarments. In January 1947 the ‘Speedo”
water short was featured, with *full inside support for full coverage and
“social security” on the beach, the tennis court or the gym’*

These textiles were gencrally sourced from innovative

companies such as Courtaulds in London and Leon Lehrer's Standard K
Jewish immigrants diversificd supply, bringing in
< of Swiss mass-produced lace for many decades, for example,
new fibres via Hong Kong in the 1960s.

Australian wo

A new migrant workforee

In 195354, industrial production exceeded that of agriculeural
production for the first time. However, Australian-born labour had begun to
move out of the manufacturing industries and a new workforce was required

In 1945 Arthur Calwell had announced ‘the longest phase in
wict sertlement’® Approximarely

Australian planned migration since th
L8 million mi rants arrived in Australia between 1947 and 1966 and between
and 1961 Sydney's Jewish population more than doubled. By 1966,

post-war migration provided 4948 per cent of the workforee for the clothing

culation of world fashion

all social classes. The importance of Vien
is ateested t by the influcntial international trade journal Chic Rerisien: journal
spectal paur modéles des Paris et Viene [Ch Special journal for the

fashion models of Paris and Vienna) also knawn as Creasisis de Pards. Featuring

er

dh latest styles from Pars, the journal was published monthly in
London and Vienna and printed by Bachwicz, Viens
Tt was retailed by agents in Barcelona, Brussels, Bucharest, Madrid, Melbourne,

Milan, Auckland, Prague, Sydncy and Warsaw (printcd in that order on the
back cover) at the cose of US§24 per year. It featured h
illustrations with written details of the dothes, some construction det.
camped and gikded covers with up-to-date typo
ental with the rise
and then the decimation of much of thar socicry. The Amschlus cook place
in 1938, Some 130,000 Austrian Jews went into exiles 65,000 were murdered
by the Nazis and their collaborators. Vienna never recovered its place as a
fashionable capital and many are surprised today to learn of this status.
Almost all of the German Jewish clothing industry was
destroyed in a matecr of years by Nazi policy. In the 1930s the Nazis claimed
that intcrnational fash (eeitiges Kakain) that
deadened the minds and nerves of Germans. The Jewish fashion indusery was

i was ‘spiritual cocain

\uthony Squires started a factory in Hong Kong

because they realised that they could get the elotbing

manufictured mare cheaply over there.

Nestn s o bee faber 1 smis Kloia

Dlamed for this internationalism and immorality, which was also criticised
comtemporary art, architcerure, film and music. The Nazis were hypocritical;
they wanted and needed a fashion industry, attempring unsuccessfully to
eransplant the whole Paris couture production to Berlin.

In 1939 clothing production was declared fudenrein — ‘free
of Jews, Ironically, women in Auschwitz made high fashion for the officers
mmy Garing wore the clothes of Jewish designers as long as she
could, as they were superior**

Propaganda, boycott and abuse, Aryanisation or forced
acquisition, crippling fines and Jewish immigration almose completely
wiped out the Jewish fashion industries. Morc than half'a million Jews lived
in Germany when Hitler came to power; 280,000 found refuge in ¢
and 160,000 wer de of six millon European Jews
during World War Il was broad in
many urban socictics as well as small Jewish shiers. This was an enormous
culcural loss for world society, as
photography and photo-journalism and impacts on the history of ideas. To
give just ane example, the famed Berlin fashion photographer Yva (El
Simon}, who trained Helmut Neweon (who later lived in Australia), was
deported and perished in a camp in 1942

wives ai

shion alse relaes ta art, design, cinema,

e, P ress mulu.
Sydncy, 1995, 1. 13

Speeds was prisbuced at
Fedcration Road, Newtomn.

1 Colins, The political cconomy

e

G. Sultane, ‘Ridding Vicnna's

the Nasi pesid,
A Mackay, in

The ety of the

process. Almost complete freedom of entry meant the fashion industry
was closer 10 a perfecely competisve sisuation’ than any ocher form of
was fieree, the ties of

v and close linkages

e R e
berween firms.

Whitmont Shirts was cseablished by Edward Elias Whitmont
(Weissberger), who arrived in Australia in 1909 wich limired finances bue with
a knowledge of tailoring. He was born in Bochnia, a small town in Galicia
(now Poland), in 1885. At age 22 he migrated to the United States, arriving
in New York in 1907. His older sister Fanny had migrated to Australia in 1301
and urged him to do likewise, Tn 1911 he purchased six sccond-hand sewing
machines on time payment, hired a staff of six, borrowed two weeks® pay
for his staff and opened a small factory in Sydney to tailor suits, u:. sawa
newspaper advertisement calling for tenders for the manufacture of soldicrs”
uniforms. With his father-in-law he formulated a plan to make 100,000 army
great coats at two shillings profit each, The tender was successful and marked
Edward's enery into the clathing indusery. Just before the outbreak of World
War I1, Edward and his son Ceeil established Chief Clothing Company in 2.
factory in Surey Hills and later manufactured suits. During World War IT they
once again manufacturcd uniforms. In 1949 they began manufaceuring shires

1 wwouldn’t call the business ‘rags to viches but it always
puit food on the table for three families. We were able to
take part in the mr.-.'f.-.'mn.';, Israel and give to charil).

arold Finge, N Waige 3 Co e

and slacks. T
Blacktown in 1952, employing 600 people in the manufaceure of shirts. It was
one of the largese factary floors in the Southern Hemispher,
Other examples of Jewish immigranes indicate the transfer
of skills from the old world to the new. The Kornmehl family has been
involved in hosicry from the lace 1890s onwards. Paul Kornmehl's father,
David, and grandfather bought and re-sold socks and silk stockings from
suitcases in Europe. Paul and his brother Trcho stareed manufacturing
hosiery in Holland immediatcly after the war. Paul established Kolotex
in Australia in 1953 in order to import hosiery from Holland and bought
an existing hosicry mill, Rosslyn Hosicry Mills, chat was i
Paul revamped the mill with new Iralian hosiery machines and Kolotex
revolutionised not just hosicry but the way it was sold in Australia. It
introduced single boxed sets of stockings, multi-packs, stockings in
gift packs, stockings sold in novelty packets and Woolworths and Coles
own-brand lincs. Hosicry was not just sold in department stores but
in chemists, convenience seores and Woolworths, Coles and Franklins.
Kolotex introduced pantyhose to the Australian market and became the
‘market leader with just under 40 per cent of the total Austral
stockings and pantyhosc.

v closed their Goulburn factary and a new one opened

s Packaging for Kalosex
Sock-ings, undared.

decline.

of the Sydney Jew ces. Survivors such as Sam Young (Jungzweig)
reached Paris, took in the life and fashions immediacely post-war, and
managed o reach Australia, bringing new idcas with them. By the 19505
aver 60 per cent of Australian Jews were forcign-born. While Jews made
important contributions to business and architecture, transforming the
Sydney urban and culeural landscape, a considerable number were involved
in all aspects of the clothing trades, from manufacturing to customer service
in the deparement seores such as David Jones and Farmers, where Jews were

employed

bers.
Iy, fashion as a cultural practice and choice has
always been highly charged for Jewish communitics. The sumpuary laws
of the Middle Ages and Renaissance forbade Jewish men and women from
wellery in public spaces. In Renaissance Veni
for example, Jewish women were not allowed eo wear their fine jewels and
¢ the ghetto. Instead, Jewish women and prostitutes
ther a yellow badge or scarf in the late- 14th
century. It was only in the ghetto synagogues that women could wear their
rich fashions.* Fashion and luxury were often connected using antiscmitic
sage. Fur, for example, had powerful connotations. In 1942 German Jews
had co surrender all of their fur items even if the article of clothing was made
umvearable by removal of the fur. The wearing of fur and other fine clachi
by newly-established immigrants in Australia and clsewhere could be seen as
a type of fashion self-affirmation, and not just a sign of wealth or success.
Fashion and care of the self is also a sign of sclf-worth, Fashion
is decply paradoxical. It can be a thing of great joy and heauty or cmbody
human suffering and exploitation. As Gene Sherman notes in an interview
with Rosic Block for the Sydney Jewish Museum, an engagement with
clorhing is about thought as well as pleasure: "My interest was in aesthetics
~ the look, the visual pleasure and impace — as well as the historical and
intellecrual underpinning’

Many of the storics presented here indicae grea openness
¥ to experience new products and ideas. The
iaspora had a major impact on all aspeets of Australian fashion, from
o wearing, Fashion and dressing in Australia were tran

alike were forced to wear

T would fike to dedicate this essay 1o wy morher, Mary, 2ebo learied 1o sewe
i about 1935 and still does s roday:
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Book Review

Dressing Sydney: The Jewish Tashion Story,
An Exhibition

Roslyn Sugarman & Peter McNeil, Sydney Jewish Museum,
2012. 176 pp., cloth, AUD $49.95. ISBN: 9780987193551.

The contribution of Jews to the clothing and textile
industries is a story that has been treated with increasing
depth in a2 number of publications and exhibitions over
the past two decades. From their narrowly proscribed
roles in the medieval European schmatte trade (Yiddish
for 'rags’), Jews developed networks, skills and a knack
for entrepreneurship that flourished during the age of
industrialization through to the present era. In pre-Nazi
Germany, Jews owned and operated more than half of
the country’s clothing businesses, while in the United
States cf America, Jews have been an integral part of
the clothing industry at every level from piece-workers,
to global brands and celebrity designers. The Australian
experience was no different. However, it was not until
the arrival of refugees in the 1930s, and particularly
post-war immigration, that Jews would replicate a simi-
lar scale of achievement in the Antipodes to that of their
counterparts in the northern hemisphere. In this concise
and lively book, curator Roslyn Sugarman and histo-
rian Peter McNeil capture the spirit of entrepreneurial
drive and ingenuity that characterizes the thousands of
Jewish émigrés who settled in Sydney and established
thriving businesses at every level of the industry.

In Australia, published research on the subject has hith-
erto focussed on the Melbourne garment trade. This
includes an exhibition at the Jewish Museum of Australia,’
a subsequent article by its curator Anna Epstein,? and a
book by Lesley Sharon Rosenthal focussing on the epicen-
tre of the city’s garment industry.? While Melbourne had
long been considered the hub of the Australian fashion
industry, Sydney was by no means the poor cousin. In its
heyday the inner-city district of Surry Hills alone housed
hundreds of thriving clothing and textile firms, many of
which were owned by Jews.

Apart from the odd company history, several articles
in the Australian Jewish Historical Society Journal and

research on three figures in an essay discussing Sydney’s
most exclusive dressmakers and milliners, the Jewish
contribution to the Sydney trade had been biding its
time until the exhibition and publication Dressing Sydney:
The Jewish Fashion Story. Both drew extensively an 100
plus interviews conducted for the project, in addition to
memoirs, letters and what must have been a mountain
of photographs pulled from personal albums and com-
pany archives, The book encompasses three approaches,
a combination of two essays and a succession of corre-
sponding and independent images which flow seamlessly
between the texts.

Roslyn Sugarman, curator of the exhibition, charts the
progress of the many people from arrival to establish-
ment and, in some cases, through to the second and
third-generations. Her essay, ‘The Power of the Spoken
Word’, reflects the exhibition’s use of recorded voice
and printed guotations, to highlight common themes
of working life and relationships with workers and cli-
ents, assimilation, business ethics and philosophy, and
the implicit custom of Jewish values (family, education
and hard work). Sugarman’s privileging of oral history via
quotations and paraphrasing captures the mood, char-
acter and the vivaciousness of the subjects. Two notable
accounts are the story of Edward Elias Weissherger, the
German peddler who arrived in Sydney in 1909 whose
family established Whitmont [1], one of the largest shirt
makers in the country (p. 36). Another is that of Aneta
and Joseph Weinreich of Rainbow Blouses. Aneta honed
her skills in a Polish slave labour camp sewing German
uniforms alongside her mother, Franka Baral (p. 38).
Shortly after arriving in Sydney, Aneta and her husband
identified the dearth of colourful blouses in the post-war
market, bought some fabric and tock the bedroom door
off its hinges to cut their first samples (p. 38).

Peter McNeil's essay 'The Beauty of the Everyday' knits
together multiple narratives that locate the lewish
fashion stery in Sydney within a shifting framework of
national and global transformation. From the cast of
Australian fashicn culture at the turn of the century to
the impact of changing economic and immigration poli-
cies that supported a boom in local manufacturing well

@ The Author [2014). Published by Oxford University Press on behalf of The Design History Saciety. All rights reserved.

Fig 1. Staff of the Chief Clothing Company {trading as
‘Whitmont), Surry Hills, 1932. Reproduced with permission fram
Sydney Jewish Museum

into the 1970s, he discusses issues of labour history,
urban regeneration, the introduction of new technolo-
gies and the innovative work practices that Jewish entre-
preneurs brought to Australia’s manufacturing and retail
culture. The question of why many Jewish businessmen
and women were successful in the Australian context
has been addressed before, by historians such as Anna
Epstein, in respect of the Melbourne garment trade
The familiar themes of mercantile, entrepreneurial and
tailoring skills and, for many, substantial experience in
European industry, gave the new arrivals a competitive
edge.® McNeil's essay argues for a more complex reading.
The broader Australian market was lacking in sophistica-
tion, the post-war economy and population was boom-
ing and, despite mounting international competition, the
local clothing and textile manufacturing was still, until
the 1970s, one of the most highly protected industries in
the world. McNeil's essay dexterously navigates these and
other related issues. One of McNeil's most salient points
is that in the post-war period, many Australian-born

entrepreneurs were leaving the sector due to the
‘depressed state of the industry’ (p. 126). Thus, as in the
Middle Ages when Jews found opportunities by trading
schmatte, through ingenuity, hard work and extensive
international networks, they succeeded by occupying the
vacuum in Australia.

The book teems with illustrations, over sixty in colour
alone, and a good number of impressive double-page
spreads. The images stand on their own as a single narra-
tive forming a photo-essay of an almost vanished world
when countries like Australia used to manufacture most
of what they consumed. At times the images are drawn
from glossy marketing brochures, But the most precious
are the informal snapshots that capture the ‘warp and
the weft’ of factory life and the overriding flavour of
European-ness within the context of an emerging mul-
ticulturalism. This is @ book grounded in fact and filled
with humanity.

doi:10.1093/jdh/epu030

Roger Leong

Curator, Fashion and Textiles
National Gallery of Victoria, Australia
E-mail: roger.leong@ngv.vic.gov.au

Notes

‘Schmatte Business—iews in the Garment Trade’, Jewish
Museum of Australia, St Kilda, 20 February-31 May 2001.

A. Epstein, “Jews in the Melbourne Garment Trade’, in Berg
Encylcopedia of World Dress and Fashion, vol. 7, Australia,
New Zealand, and the Pacific Islands, M. Maynard {(ed.),
Berg, Oxford & New York, 2010, pp. 95-9.

L. S. Rosenthal, Schmattes: Stories of Fabulous Frocks,
Funky Fashion and Flinders Lane, self- published, South
Yarra, 2005.

R. Leong, 'Sydney's Most Fashionable Eurcpeans’, in The
Europeans: Emigré Artists in Australia 1930-1960, R. Butler
(ed.), National Gallery of Australia, Canberra, 1997,
pp. 209-20.

Epstein, op. cit., pp. 95-9.
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BOOK REVIEW

Dressing Sydney: The Jewish Fashion Story, Exhibition catalogue with essays by
Peter McNeil and SJM Curator Roslyn Sugarman (2012)

Darlinghurst, NSW: Sydney Jewish Museum, (160 pp.),

ISBN 9780987193551, Hardback, AU$49.95

Reviewed by Daniclle Sprecher, University of Leeds

Mum and Dad’s early history in Australia, from the time they arrived in Sydney in 1947 from
Shanghai, is certainly not unique. With no tertiary qualifications, they turned to the business
world, and the schmatte industry in particular. They had no training there either, but were,
like so many of their fellow European refugees, receptive to the opportunities this industry
provided at the time.

This quote from John Roth, the son of Henry and Ann Roth of Wimbledon Fashions (p- 23), opens
Dressing Sydney: The Jewish Fashion Story and encapsulates many of the stories that are told through-
out this wonderful exhibition catalogue. He goes on to describe the importance of the schmatte (the
Yiddish for rag trade) industry to his family and their friends — the networks and communities of
Jewish people built up through the fashion business in Australia.

Focussing on the post-World War II period, the book explores the significant contribution of
Jewish fashion designers, workers and p to the Sydney fashion industry within the
context of post-Holocaust immigration. It addresses the relative lack of knowledge about the

Book Review

moving on into other businesses. Unsurprisingly oral research on the Jews in the garment trade in
Melbourne tells a comparable story (Epstein 2010). Interestingly it is success which is emphasized;
the narratives only briefly touch on issues such as discrimination and industrial problems.

Tellingly the fashion industry is described as the schmatte business throughout the book. As
McNeil's essay “The Beauty of the Everyday’ (pp. 91-147) makes clear it is the everyday, ordinary
fashion and clothing production rather than high fashion which is the story of the Jewish involve-
ment in the Sydney industry. The book goes some way to rectify the problem identified by McNeil
that “very little is known about how the schmatte trade worked in inter-war and post-war Australia,
no doubt because in a world that valorises consumption, histories of production are very “out of
fashion”” (p. 91). McNeil's essay provides an excellent historical contextualization of the oral histo
ries. The longer history of Jewish experience in Australia is outlined with the bility of the rag
trade for Jewish immigrants as it was an industry that required no qualifications and could be under-
taken from home. Crucially McNeil also pays attention to the economic framework of Australia
within which the rag trade operated. The importance of the geography of the industry in Sydney is
stressed, with the close proximity of manufacturers and necessity of being easily accessible to buy
from the inner city leading to a concentration of the clothing trade in areas such as Surry Hills
(p- 108). The essay concludes with an exploration of the destroyed German and Austrian fashion
industry within which Jews played a central role: in Germany in 1933 ‘Jews owned 80 per cent of
department and chain stores; 40 per cent of textile wholesale business; and 60 per cent of wholesale
and retail clothing businesses’ (p. 139). This was obliterated by Nazi policy. Survivors who reached
Australia after the war often brought this fashion background with them along with new ideas and
a desire to innovate (p. 147).

Mention must be made of the extensive number of photographs that populate the catalogue. These
range from family portraits, images of existing garments — such as painted tics that were made by
Charles Rafi’ Widder (p. 73) - promotional displays, fashion shoots, advertisements, shop fronts, brand
names, factory interiors and fashion drawings. The majority of these items (including Otto Philippsohn’s
hawker's licence from 1946 in which his physical build is described as ‘nuggety’ [p. 69]) are from private
and family collections and illustrate the kind of that often disappear from the record of fash-
ion history. They along with the other aspects of this project expose the complexity and diversity of the
fashion business and successfully fulfil McNeil's desire to “explain how clothes were really “made” in
the period ¢. 1940-1930, as oppesed to just showing the finished product’ (p. 92).

References

Blaszczyk, Regina Lee (2008), ‘Rethinking Fashion’, in Regine Lee Blaszczyk (ed.) Producig fashion
Commerce, Culture, and Consumers, Philadelphia: University of Pennsylvania Press, pp. 1-20,
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commercial institutions of the fashion business and the ‘interface between enterprise, culture, and
consumers in producing fashion’ (Blaszczyk 2008). Both Gus Lehrer in the preface, and
exhibition curator Roslyn phasize that the exhibition and associated catalogue provide
asnapshot rather than a systematic history, a glimpse into what Lehrer calls ‘a story of re-established
lives, fashion dreams and innovations’ (p. 25). The book is divided into two essays and is liberally
illustrated with an astonishing range of photographs — from hawkers to chain stores, home produc-
tion to mass manufacture, tailoring to Hawaiian shirts, underwear, children’s wear, swimwear and
furs, the book tells the story of the broad range of the clothing industry and the many different
people who take part in it.

The use of oral histories is fundamental to the ‘Dressing Sydney” project and the first essay, The
Power of the Spoken Word' (pp. 35-80) by Sugarman presents a thematic insight into the complex
and interrelated world of the fashion business in Sydney through selected excerpts from over
150 hours of interviews with 100 participants. This was obviously a substantial undertaking and
fourteen interviewers are acknowledged in the credits of the catalogue. While Sugarman does not
discuss the methodology involved in the collection of these histories, Peter McNeil in the second
essay of the book explains that as the Sydney Jewish Museum already actively collected oral histo-
ries of Holocaust survival, interviews would be the driver of the research (p. 91). The use of oral
interviews as a source in fashion history is surprisingly infrequent especially considering its value as
a way of recovering the everyday and lost aspects of clothing and its production (Taylor 2002). As
McNeil comments: ‘It has been a challenge to recover aspects of what is by definition an ephemeral
material culture. Clothes wear out, become unfashionable, are discarded and turned back into rags’
(p. 91). This is also often the case with the industrial and business side of the stary, as Katrina
Honeyman noted in her history of the Leeds tailoring industry, which also had a significant Jewish
presence (Honeyman 2000).

The importance of these interviews is considerable as they provide an entry into a culture and
community of fashion production, retailing and design. Aneta and Joseph Weinreich transformed
the style of women’s blouses when they noticed that there were only white blouses on sale in a large
Sydney department store — they went home and produced colourful samples, using the bedroom
door as a culting table (p. 38). Other stories demonstrate the influence of overseas styles. Leonard
Karpin, the ‘Coat King’ said that he ‘couldn’t do a thing other than have the ideas and | would travel
around the world. I would go out of Australia with one suitcase and I'd come back with six’ (p. 80).
What does become clear is the sense of individual stories making up a collective memory, ‘many
voices with similar experiences and responses have enabled us to build up a narrative that reflects
the majority of individual stories’ (p. 54). The account by John Roth of his parents’ experience is
repeated throughout Sugarman’s essay in different forms as Jewish people arrived from Europe and.
entered the rag trade, becoming successful through adaptation, hard work and persistence, often
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losing ground to Asia, achieved enormous global success — Ralph Lauren, Calvin Klein and
Donna Karan (although they do not feature in this book). However you look at it, the
Jewish contribution to the garment industry and American clothing identity has been
hugely significant, and this book charts some of that connection.

Davip WiLcox
Edinburgh College of Art

Dressing Sydney: The Jewish Fashion Story. An Exhibition by the Sydney Jewish Museum
(Darlinghurst, New South Wales: Sydney Jewish Museum, 2012). 160 pp., 180 col. and
bécw illus. Hbk $49.95. ISBN 9780987193551

This book accompanies the exhibition of the same name, displayed at the Sydney Jewish
Museum from October 2012 until December 2013, documenting the strong Jewish involve-
ment in the Sydney rag trade, or schmatte business in Yiddish, with a natural focus on
the post-war period. It is copiously illustrated and consists of essentially two essays: “The
Power of the Spoken Word' by Roslyn Sugarman, John Saunders Curatorial Chair at
the Sydney Jewish Museum, and ‘The Beauty of the Everyday’ by Peter McNeil from the
University of Technology, Sydney and Stockholm University. They trace the innovations
brought to the trade due to this immigration and its influence through to the present day.

The first essay by Sugarman is a collection of oral testimonies which document the
personal storics of many of the key players in the industry and relate how immigrant Jews
assimilated into Australian society. The essay is broken down into short sections with titles
such as ‘Hard Work in a Hard Business’, ‘Fitting In' and ‘Ingenuity and Entrepreneurship’.
It provides an effective and highly personal account of the foundation of Jewish clothing
businesses in the post-war era. The second essay by McNeil takes a more in-depth look at
the Australian clothing trade in o historical context, tracing its roots briefly back into the
late nineteenth century. He notes, for example, that prior to the pre-World War IT influx of
European Jews into Sydney, the women’s clothing industry was previously concentrated in
Melbourne. Also with import duties at 130 per cent during the Depression, the impetus was
to manufacture clothing locally. Again, the essay is divided into short sections, for example,
*Conditions for Fashion Workers and “The Impact of Australian Economic Policy', to guide
the reader presumably in confunction with the exhibition. The impact of the Holocaust on
those who made it to Sydney is movingly recounted. Although not always wanting to be in
the clothing trade it was often the only option for those newly arrived. Simon Aizenberg, a
tailor from Poland, had arrived in Sydney after surviving the Holocaust hoping to find
other opportunities than onc in the clothing trade. However, he established ITA Frocks
in 1953, named after his mother, keeping her name alive with his brand name as her
memorial

In conclusion, McNeil notes the sophistication of the fashion capitals of Berlin and
‘ienna during the 1930, much of the clothing made and retailed by the Jewish community
there. Innovations such as the tricot-taillen, finely meshed knitwear, came from the two
cities. As the German Jewish clothing industry was destroyed by Nazi policy, the openness
of Australia embraced both the immigrants and the new ideas they brought with them to
the benefit of all involved, transforming the Australian clothing industry in the process. This
is @ thought-provoking essay both about the Jewish influence in Ausiralia and in pre-World
War 11 Germany and Austria, and a valuable addition to literature on the ready-made
industry. Its aims and methodologies would pethaps be equally enlightening if applied 1o
other similar cities.
Avson TopLis
University of Wolverhampton
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an affirmative commitment to
assimilation within the broader

Australian society.

provided

Tiwd:umd«n-mnmmm_ﬁk |

|
B e ——

o o,

ethic, emtrepreacurshipy i gy oty

puterns, sheches, s bosiness documents,pos-

e
i i e
e e
=l
: s, | =
N | e b
o ; e miank
=1 ‘
D e b e s | i et s e
|
|
o |
|
i g e b .| b e e
iy
e i, | 5 ;
R i | e o
e e e el | bt et et i

Prodessce
eluemmn!h—rw;]ndumn\mnmm
24 Dot Profem o s i, UTS,

0 et p sl busicesses (often i cheie heanes),
beocr mavin 0 larger factoey premises; the rarsre.

wmmmwv-mm....

| andithe often s or
% perscoal insgirations for designing sad

upm..n\.nrmh-—ulmi mqu,w\hnhb
e

Earope.

| » designer was engaged 1 help
| hibirion. Jisuk Has, of X-Squsred
oo wbo ronded e rder
. deally,
ipt ultimacely | less

300 wards she wasence’ of |

s Moo Vo 310 - v 331

P T

1940 At st bt

Margarct Gutman, pioaeer
ot Shogping uhleyen
e

5o psting the -

sines
out. uilding them o delicatesseas and

:n-mmmhwmmumm

founded by another Hulocaust

| man,in 1982,

sl et ey ' Sam rlaces:
pepestive:

e e e s in Ausiralion et i sprte s

}
ol =l " ol by o g
1 5 | oo middiemen, e compen
g ey ; =
| o |
OralBitees are n enlghtening ressarch tack.
| dody ooy, i i
Techaieal acer explaing
‘ nter-
clohing asiness: il o
\m.wmmummhmu—n
bome, tou gt
| Tl :
|
bl | requined
ool : There were . dificls hing abou
[ doea S
@ businas 1o mak o i My parents sanvdous |
i Tha 50 thre
ik
remie | s e o s
Youhareo e adsptatle, > conter o sty i feedom e reredie.

| oot and T K svived i 1951 s st wp 0

P, ke many otbers we nrerviewed, ek esdly

e o e e e
“ﬂﬂmm‘a‘\nmuuwknhmmn

Al of s el b sed by
for Katorcal

eal exhibitic et

Joha 3

dney -

the Sydasy.

o

ch er)wlmhmh«mu wha rvived in Awralia

the NSW eapital
ot
Mmﬁdulu-.uhhmuh

|

\

|

l

!mu...r.u,.g eccrd and b
|

|

I

| b2t e s

of

this kind draw o0 personal groeresity

o Tihen
g
et s e whe enjaped Pk,
e
‘aceepted into the Australian rommunity | sl vo the Ted University,
| and chis giving bk 15 athers' becsme 8 continuing. wicdaws, ercch the frucka,
| Profesar
llam. | Sasan Bu g -
e = o 5
ettt T
Accordingly, As be e
belsgved that

e o od Pkt e Rt B 1| el et provingen. | B il
By | T i thom Lo

o y G oot = i i Sk el

. A it ~ | |
ey | b
Taey et on = |
oo ittt prens ot | o o
| chariy Cidcon'si . L it

e o o e el B
Jrwishness.

The concrpy of Tos

Australia. As Jessika e o tokd .
inety-five per ceat of our product i sl made i
Austraby.

d the
beuad sactrum o sl the T Aasralses’of thit vt

Hibod

o

- 3
force, even i ater i

in 1949 within

e schentis

they knsw i
. They gare bish 10 8 seccend prasration f young,

ZUTS

UNIVERSITY OF TECHNOLOGY, SYDNEY

PETER MCNEIL
The Beauty of the Everyday

Supporting evidence

Sugarman, Roslyn 2013, ‘Dressing
Sydney: The Jewish Fashion Story’,
Museums Australia Magazine, Vol. 21
(3), pp-27-32
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NEW EXHIBITION
OPEN FROM 22 OCTOBER 2012

DRESSING

SV DE NS ERRY|

THE JEWISH FASHION STORY

Iooking ot the siory of Jews in fashion
a3 told by over 100 people in the
Sydney clothing and fashion industry
predominontly since 1945 until roday.
The exhibition addresses the enormity
of the contribution of Jews.

1o the Australian fashion industry.

5 St T s s g e
i B, uns 1908 s oo P v

£ v JGWISh MUSGUM  [ipmeies
ust and australian jewish history | ossegmesswario
sy

Prof Atilla Brungs
ty Vice Chancellor Research

PO Box 123
Broadway
Sydney NSW
2007

19 February 2014

Dear Professor Brungs
The Jewish

¥ 2014)

On behalf of the Sycncy Jewish Muscum, | am writing to thank you for ilating e

tdllhl:lumhﬁwmn Univeristy of Technology Sydney and our Museum
‘Schmatte Businwas: Jeviah EenigresIn Spéoey Clothing Trades 145
in the exhibition | mmwﬂy‘ Jewish Fashion Story’.

The UTS Grant which was awarded

e project
15451590 which rited

cxhibition which enhanced theSydoey Jewish Mmeummdomm'hmd tothe pmﬂlb‘n!

‘voiee, as cxhibition Histori integrit

There
seoommpanying book, cach of the lme::-uu result of Peter M:nmlxwldc nuwm mm

lennie world of fashion and textiles.
AUTS nitative in

and Are
prescrving Australia's art and design history.

Art Australia Oniine -  database with the purpase of

i in the catego Designed
v boak at the Australian Publishs sati annual book
design Awards.
g and 1wl ith including

for your interest a few noteworthy camments:

Pridunt rovaos Gty Lot FAA e Bl Officer R Sgrman

The Sycey Jewish Musswn hos @ dfivguished
iwentyyeor racord of collecting eral Histories of
Holocaust survivel and also ocquires and exhibit
artsfocs relased 1o re-establisment ond othar
marvtives. ‘Clothing notwatives’ wace olreody very.
frequent i ha arel histories told of re-establiresent.

80s ond sarly 505,
worked in the 10~
eolied ‘rug rods’.
Yet very livle

women of diversa backgrounds ond longuoge
Many =ere from the professional dases — fexfile
iactors, denfists, Finding el professional
they

o Grprberg i afan b, et S, Sydory 1933

B ey ks ey

oipect
o what s an aphemercl moterial e, The 01y it
ot one of kigh faskion per se, but very much of ‘e
beauty of the everyday’ and cloag moce ganeroy.
I oll mofor cortras of clothing producien, Immiraticn
provided human copifal, Jews hove been o pert of
e comameity n Ausolia

part of cantemparary Euepean foshicn amsshetics.
Dracsing Sydosy explores these linked argcts of

From 1788 10 1830, 463 people who can be
idersified os Juws come 1o

5,000 Jowith refugees brom Mozl persecyon orrived
st i e 1930 skt 3000 of
satind in Sydney. Fashion and clobing knavled

e s b st fo e gkl
veliboods and idectiies across e giobs i the
19305 anel 1940

of the Holoceu, oa well o3 knavaion in Austrlian;
soterprie.

iy ol s @ partne-consuliant hos enabled ut 10
mest some of the chalenges of werking ocrom orél
history and materic] avture of o fime when srudies.
the tstory of produetion are vary out of fashicn.

Frobemmr Psar Hchie i ety an vestigoror =i

The dispacial of fobion workers
Ausiria, Hungary, Poland, and

V5001800, B HERA e prejes. Edvar ond co-o0t

ot i Aumirobc. T eling secir provided
shart-verm and wesessible smploymen for men and

2011, w4 & Frmery
b o o Mt A 1 T 4 va, borg, 2009
i Mty o Ptadge, 2010, vit G, Bntol.

“We are from Portland Oregon were we alsa have a Jewish Museurn. We need to
Great job",

have a copy of what you have done.

“One of the most fascinatir ex.lﬂbldomlhn viewed,
e o s o blone bt v, el repariiog

“An informaive, entertaining and inspirational exhibition. | never realised what

fxmhniuduw‘y w«munnuu‘wuuwﬂ”v- Ihzmmmm

Jewish

We are most far thi

Sincerely

/}(-‘761/14/\@{_,\

Roslyn Sugarman
John Saunders Curatorial Chair
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Supporting evidence

1. Dressing Sydney feature by Peter
McNeil in Sydney Jewish Museum
2012 Yearbook, p.50.

2. Acknowledgement of collabora-
tion between the University of
Technology Sydney and the Sydney

Jewish Museum

3. UTS News story by Melinda Ham
as circulated in The Sydney Morning
Herald, February 2013
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