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This exhibition is located in the field of visual communication design with
a specific focus on information visualisation. The availability of digitised data Tncidental Data
and access to visualisation tools has led to the proliferation of information by Kate Sweetapple
visualisation. Yet, as UCLA Professor of Information Studies, Johanna Drucker Photograph by Silversalt Photography
(2012) argues, not all data is well served by the existing tools of visualisation
borrowed from the sciences, which are embedded with “fundamental epistemo-

logical values” not appropriate to all humanistic inquiry.

'The curatorial premise of this exhibition is to challenge the conventions of
data representation dominated by scientific posivitism. The exhibited work, by
six leading international and local designers-artists (Stacey Green, Tim
Knowles, Daniel Eatock, Christopher Baker, Sam Winston and Chris Gaul), is
devoid of the graphs, charts, diagrams, and maps typically associated with this
field.

Instead, data is rendered through analogue visual practices that reveal
insights not afforded by algorithm-driven digital representations, calling “into
question the claims of transparency, certainty, and objectivity embedded in the
Cartesian language of the genre” (Hall 2011). By locating the work of these
artists as information visualisation, Incidental Data offers a critique and reimag-

ining of existing data representation practices.

'This curated exhibition therefore contributes to the field of information
design by offering alternate modes of representing information. It is a contribu-
tion to the growing argument about the limitations of current conventions of
graphical expression and the necessity for design practitioners to engage in the
area of visual knowledge production (Burdick et al. 2012, Drucker 2014, Hall |1
2011, Jessop 2008).
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INCIDENTAL DATA
2 AUGUST -2 SEPFTEMBER
OPENING TUESDAY 2 AUGUST &6-8PM Incidental Data invitation

Deveid of graphs, charts and diagrams, Incidental Data features work that falls
to the edges of conventional data visualisation, recording overlooked phenomena
and hurman activity.

CHRISTOPHER BAKER [USA], DANIEL EATOCK [UK], CHRIS GAUL [AUS]
STACY GREENE (USAI], TIM KNOWLES [UK] & SAM WINSTON [UK])

CURATED BY KATE SWEETAPPLE

ACCOMPANYING PUBLIC PROGRAM

DATA POETRY: weDNESDAY 107 AUGUST 6.30-8.15PM

Data Poetry brings together design specialists and researchers with diverse methods of
rendering abstract material into visual form. With exhibition viewing and refreshments, see
website for details.

GALLERY FLOORTALK: THURSDAY 11™ AUBUST 1-2PM

RSVP to utsgallery@uts.edu.au

Part of

SUPPORTED BY / Oyster Bay Wines Oﬁijﬁﬂf_ﬁ x 2ger Sydney

& Coopers / Media Partner 2ser Niw PEALAND 107.3 Design

IMAGE / Stacy Greene, Lipstick, 1992 -1993. Courtesy the artist U

UTS:GALLERY Level 4, 702 Harris 5t, Ultimo, NSW 2007
+61 2 9514 1452 www.utsgalleryuts.edu.au / Mon -Fri 12-6pm




Incidental Data
2nd August - 2nd September 2011

Devoid of graphs, charts and diagrams,
Incidental Data features work that fall to the
edges of conventional data visualisation, record-

ing overlooked phenomena and human activity.

Christopher Baker u3.4
Daniel Eatock U K.
Chris Gaul avs.

Stacy Green Us.4.

Tim Knowles U,

Sam Winston UK.

Curated by Kate Sweetapple

Accompanying Public Program:

Data Poetry
Wednesday 10th August 630 ~8a5pm

Data Poctry brings together design specialists
and researchers with diverse methods of render-
ing abstract material into visual form.

With Kate Sweetapple, Mitchell Whitelaw,

Elisa Lee and Ben Hosken.

Gallery Floortalk
Thursday uth August 1 - 2pm
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FROM THE TOP OF MY GARDEN STAIRS 1 CAN SEE
the bus stop full of people. Tam glad they are
waiting. It means T haven't missed the bus. Al-
though T can't be sure until Isee the girl with the
pink earphones and impossible shoes. I ook for
her as others look to watches and timetables; T
glance anziously across the road from where she
usually emerges, Have [ missed it? The Express
arrives and leaves, taking the office workers with
it. Here she comes. We catch the 30s.

‘Taking 2 seat towards the back of the bus,
T turn over my ticket to check the time. I's
stamped 395 071 277UNI 07:51 8831 8. The bus
is one minute late. There are seven previous
listings of my commute to and from Central. T
‘marvel at this modern log, this pirel-y record of
rmy comings and goings and consider its many
possible uses: a personalised bus timetable: an
alibi; a time card for work; evidence of long
hours and perental neglect. Tput the ticket back
inmywallet

IVBUS3 TRAVELTEN FOULT
305 03 1 06711 18127 52
393 0F 1 0BJUNI1 07140 3210
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Incidental Data

2nd August - 2nd September 2011

Befre familiarity can turn into awareness the
Sfamiliar must be stripped ofits inconspicuousness
we must give up assuming that the object in ques-
tion needs no explanation. However frequently

recurrent, modest, vuigar it may be, it will [then]

be labelled as something wnssual,

— Berthold Brecht

JUST AS WRITERS BAVESDROR, COLLECTING,
snippets of dialogue o description, artists and
Gesigners see things - they are the note-fakers
of the visual world. They gather raw material for
future use - in sketchbooks, on scraps of paper,
s memories ~where it lies and awaits repur-
posing. Thework in Incidental Data i created
by artists and designers with this finely tuned
capecity to read the visual and to turn what

remains largely unseen into rich information.

SRLLERY

Work is made (drawn, photographed, collaged)
and in the process of making, data is collected
and represented, No dats set exists prior to the
work instead the work incidentally produces
data. Information visualisation is the by-product
of a process and not the primary intention.

et this work is about more than the embodi-
ment of abstract data; it is about more than a
process of revelation, of making visible. By
visually recording and describing the world
simultaneously this swork promotes  particular
kind of understanding, one that bypasses the
lingaistic and accesses visceral ways of know-
ing —a perspective too quickly discounted in
a rationalist world. As participant Chris Gaul
writes, ‘in our daily routine it s all too easy to
become unconscious to new ways of seeing the
world around us and we lterally need to be
brought backto our senses”™*

Familiar materials in unlikely scenarios -

‘Through this process n
understandings and insights are both made and
shared. This work s a type of data visualisation
Data visuslisation purists contend, howerer,
that form follows function, Utlity is of primary
importance - designating shape and material-
ity as the residue of purpose. Purists are ever
suspicions of these formal concerns slipping
into stylistic conceit. Incidental Data defines this

expectation: form precedes function,
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lipsticks, scratchy branches, leaky pens
- alongside unlikely realisations of familiar sce-
narios - scanning your library card or writing a
story - provide opportunities for discovery and
new ways of seeing
Through the playful work presented in

Incidental Data these artits and designers
became unofficia] timekeepers, meteorclogists,
archivists, and anthropologists, urging us to be
mindful of the delights in daily life. — .5

Stacy Greene

Lipsticks 1092-1503
2 digital prints on aluminium

The genesis of the project came a number of years
ago after walking out of the Whitney Biennial in
New York City. A friend of mine, Rosie, drogped
her lipsick, so I picked it up and unscrewed it for
her. Rosie's lipstick: excited me more than anything
Thad seen a the Whitney and sparked this photo-
graphic work?

Based in Brooklyn, New York artist Stacy Greene
has been practicing photography for many years.
Her solo exhibitions inclade Movies I'l Never
‘Make and Nostalgia Isnt What It Used To Be.
Greene has also participated in 2 mumber of
group exhibitions including Open House at the
Brooklyn Maseum of Art, New York.

Tim Knowles

M Postal Draing Project 2006-ongoing
Persper, cardboard, pen, ink on paper

Larchon Easel #1 [4pen] The How,
Borrowdale, Curbria 200
Ink on paper, c-type print

Like signatures, each drawing reveals something
hout the diferent qualities and characteristics of
the various trees as they sway in the breeze: the
relaxed, fuid line of an oak the delicate, tentative
touch of a larch; @ hawthorw's stiff, dighly nes-
rotic scratches. Process is key fo my work, so each
tree drawing. dbya

Chris Gaul

Library Card 2010
Library card, music box

This library card wses coded punch cards io trans-
late the language of barcodes into a form that also
resonates with people. The borrower winds the
card through @ wusic bosx that plays the unique
tune of their name as i scans the information. The
same concept could be applied to driver's lcences,
video store cards,staff passes or cther forms of
‘personal identification, so that cach perion's tune
would become a familiar motifin their daily ifes

Chris Gaul recently completed a .DEsIGN in
Visual Communication and a B.A. in Interna-
tional Stadies at UTs. His practice focuses on
creating moments of discovery and mindfulness
in everyday life. Incidental Data s the first exhi-
bition of work from his recent project The Art of
Everyday Objects.

Christopher Baker

American Toys 2007
Animation, digital print

The United States Patent Offce can be viewed
as the collective repository of the nation'’s imagina-
tion - a historical database of possible futures
Like the hazy images from an almost-forgatten
dream, this imagined foy gun is the residual
Jootprint of all s00 patent applications submit-
ted for the ‘toy gun’ category since the 1800s, The
resultant image becomes a colletive expression of
the prototypizal A top*

video documenting the location and manner of its
creation

Tim Knowles has presented nine solo exhibitions
over the last ten years, most recently his concur-
rent shows in New York Recorded Delivery and
For The Baron. He has participated in numerous
group exhibitions mainly in Burope and the UK.
and has been awarded several prestigious grants
and residencies including a British Council

& c0-0s Ignite grant towards The Weather
Exchangs project in collaboration with Brazilian
artist Cad. His public art installations have also
been shown in The Economist Plaza, London,
Plymonth Hoe, Plymotth and Millenninm
Square, Bristol.

Daniel Eatock

Full Colour > No Colour 2011
Inkjet on paper

Pen Prints 201
300 Tria Pantone markers, 14 prints on paper

4 sheet of paper is carefily laid fo rest on the
perts nibs. It s left for o few minutes wntil the ink
Jrom the pens is absorbed by the pager and leaves
circular dots on the page. The pens are knocked
down, rearranged and the process repeated. Each
subsequent print will need fo be left resting on the
perts nibs forlonger to absorb ink from the drying
penss

Since completing his 1.4, at London's Royal
College of Att, Dniel Eatack has exhibited ex-
tensively across Earope, the U, and the United
States. Known both as en artist and graphic
designer, his most recent solo exhibition, Per/
Jorming Circles, was shown in Dublin 2010

His work will feature in an upcoming group
axhibition Graplic Design Now t the Walker Art
Center, Minneapolis, U. 4. Estocks compre-
hensive bibliography includes the monograph
Imprint, published by the Princeton Architec-
tural Press in 2008.

Christopher Baker’s recent projects have ex-
plored the complex relationship between society
and its technologies. His time and/or site-
specificworks such as Murmur Study and 52,
(Hwman Phatom Vibration Syndrore) have
been presented in the u.5, Europe and Canada,
His work has also featured in several well-known
publications including the critically acclaimed
Data Flow: Visualising Information in Graphic
Design series, Baker is currently an Assistant
Professor i the Artand Technology Studies
department at the School of the Art Institute of
Chicago.

Sam Winston

Orphan 2010
Paper collage

Since 1999 I collated scraps of paper, diary notes
and typed word documents al pertaining to this
one idea Twas irying fo express through a story.
And when in 2010 1 finally did reach a final
draft .. Thad generated a history of documents
that said something about the process of writing
tself.. I created ciouds of text that T could use.
as the ypeface’ for my final draft. It is a book

in which you have both the story and is history
presented in the same page”

London-based artist and typographer Som
Winston works across the fields of writing
sculpture, drawings and artist book production.
Solo ezhibitions include Scuoia Infernazionale

di Grafica, Venice, Ialy. He has participated in
‘many internationsl ezhibitions including Tpe-
cast at Sophie Gannon Gallery, Melbourne. Heis
2 UK. founding member of Arc-Artists Editions
and his work s held in Special Collections in the
Getty Research Institute, the Victoria & Albert
Maseum, the Tate Gallery and the Maseum of
Modern Art,

Stacy Greene Lipsticks 19921993 (detail)

“Tim Knowles Hawthorn on easel ¢
Foat of Castle Crag, Borrowdale 2005 (detal)

Daniel Eatock Felt-Tip Frint 2006

Ink on paper. Made by repeatedly balancing a
single A1 sheet of paper on the nibs of aset of
Pantone pens
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Cristopher Baker American Toys 2007 (composite)
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DATA POETRY

WEDNESDAY 10 AUGUST 6.30-8.15PM

DATA POETRY brings together computing specialists, professional designers
and researchers to discuss their diverse methods of rendering abstract
material into visual form. A variety of visual practices will be explored as
well as debate and discussion of new, computer-driven processes

Data Poetry invitation

KATE SWEETAPPLE, 5CHOOL OF DESIGN, UTS

MITCHELL WHITELAW, FACULTY OF ARTS & DESIGN, UNIVERSITY OF CANBERRA
ELISA LEE INTERACTION DESIGNER, SYDNEY

BEMN HOSKEN FLINK LABS, MELBOURNE

In conjunction with INCIDENTAL DATA at UTS Gallery
Followed by exhibition viewing & refreshrents. All wecome, free

LOCATION: Level &, UT3 Faculty of DAE, Building 6, 702 Harris St, Ultimo
RSYP REQUESTED: utsgallerylduts edu.au

GALLERY FLOORTALK: THURSDAY 11 AUGUST 1-2PM

IMAGE / Kate Sweetapple, Mag of Sydney, Fish Surnames, 2010 [detail]

Part of
SUPPORTED BY / Oyster Bay Wines oyijﬁﬂ Dgar  Sydney
& Coopers [ Media Partner 2ser NEW EEALAND x 1073  Design

UTS:
UTS GALLERY Level 4, 702 Harris St. Ultimo, NSW 2007 LLERY

+61 2 9514 1652 wwwutsgallery uts eduau / Mon - Fri 12 -6pm
UNIVERSITY OF
RY¥ TECHNGLOGY SYONEY



1cidental Data | Sydney Design 2011 — 30 July — 14 August 2011

ita Poetry | Sydney Design 2011 — 30 July — 14 August 2011

ttp:/fwww.sy

INCIDENTAL
DATA

2 August - 2 September, Monday
— Friday 12pm - 6pm. Gallery
floor talk: 11 August, Thursday
1pm - 2pm.

Opening event:

Tuesday 2 August 6-8pm in
conjunction with DAB LAB Research
Gallery.

UTS Gallery

Cost:
Free

Contact:
Holly Williams

Phone:
029514 1652

Email for Enquiries

Facebook:
View the facebook page

Design, Digital Media,
Graphic Design,
Installations, Urban Design,
Visual Arts

com.auw/2011/exhibiti

FOLLOW US ON

EVENTS

TALKS

EXHIBITIONS
FOR KIDE
FOR STUDENTS

TOURS
WORKSHOPS
ABOUT
PARTNERS

MARKETS

We are all used to interpreting graphs, charts and diagrams as an
everyday part of life but can information be represented without the
use of these conventional formats? Curated by visual communications
designer Kate Sweetapple, the exhibition measures, records and
reveals overlooked phenomena and human activity using such diverse
analogue visual practices as handwriting, lipsticks, trees, glue and the
postal system. Unexpected insights will be revealed that are not
afforded by algorithm-driven digital representations. Read more

Gallery floor talk: Thursday 11 August 1-2pm.
CURATOR: Kate Sweetapple (AU)

EXHIBITORS: Christopher Baker (US), Daniel Eatock (UK), Chris Gaul
(AU), Stacey Greene (US), Tim Knowles (UK), Sam Winston (UK)

idental-data[10/09/14 1:15:51 PM]
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SUBSCRBE

RECOMMENDATIONS

TWEETS FROM ¢

No public Twitter messages.

DATA POETRY

Wednesday 10 August 6:30 —
8:15pm

UTS Gallery

Cost:
Free

Booking information:

Book now — limited places. Parking
may be available by prior
amrangement.

Contact:
Holly Williams

Phone:
02 9514 1652

Email for Enquiries

Facebook:
View the facebook page

Design, Design Process,
Digital Media, Graphic
Design, Sustainable Design,
Urban Design, Visual Arts

FOLLOW US ON

EVENTS
EXHIBITIONS
FOR KIDS

FOR STUDENTS
MARKETS

TALKS
TOURS
WORKSHOPS
ABOUT
PARTNERS
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EMAIL THIS TO A FREND

RECOMMENDATIONS

Computing specialists, professional designers and researchers discuss
their diverse methods of rendering abstract material into visual form.
Data Poetry is held in conjunction with the exhibition, Incidental Data
and presents a critique of data visualisation practices through
contemporary work created by ‘old’ methods and tools. It will explore
diverse analogue visual practices that reveal insights not afforded by
algorithm-driven digital representations as well as encouraging debate
and discussion of new, computer-driven processes. The seminar is
preceded by an exhibition viewing and drinks.

Speakers: Elisa Lee, Ben Hosken, Kate Sweetapple, Mitchell Whitelaw

OM @SYDDES

No public Twitter messages.

Sydney Design events will be filmed by Powerhouse Museum staff and the content
will be used by the Museum for promotion and this includes uploading into
Powerhouse Museum accounts across a variety of third party platforms. If you do
not wish to be filmed please inform the photographerivideographer at the time of the
event.

o

piliwwWW. y .com.au/2011,

poetry[10/09/14 1:14:40 PM]
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1. Incidental Data, exhibition listing,
Sydney Design

2. Data Poetry, exhibition listing,
Sydney Design

‘Weblinks:

http://art.uts.edu.au/index.php/
incidental-data/

http://katesweetapple.com/Inciden-
tal-Data

http://www.sydneydesign.com.
au/2011/exhibitions/incidental-data

http://www.sydneydesign.com.
au/2011/talks/data-poetry
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