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1#’s time is located in the field of spatial design. It investigates the politics of Detail, proposed sculpture sited

within the Parliamentary triangle,

Canberra, adjacent to the High
1#’s time began as a provocation about the spatial politics of memory, Court of Australia.

disappearance through a proposal for site-specific public sculptures.

specifically the demise of a public square that no longer exists with any formal
boundary in maps of Sydney but is part of the political folklore of a politician
about to disappear. Dismissed Australian Prime Minister Gough Whitlam’s
1975 re-election rally on the corner of Oxford and College Streets in Hyde Park
created a political stance that was commemorated by the naming of the site as

Whitlam Square but subsequently ‘over-written’.

The project focuses on the unprecedented shift in Australian law and legal
reforms from 1972-75 under Whitlam’s Labour Government. It asks: How can
legal reform be physically represented in a way that positions its relevance both
as a dramatic shift from the pre-1972 political landscape and acknowledges its
benefits to contemporary society.

'The project comprises two sculptures, each influenced by the obsolete
mechanical device of the typewriter: one formed from typewriter hammers and
the other its paper reciprocal. Together they describe a relationship between the
space of democratic voice, the drafting of constitutional acts, and the empower-
ment that these laws offered Australian society. Through indentations, reliefs,
punctuations and overlaying, a new communication is introduced, each a writing
with the other.

I#’s time was exhibited at Carlton Project Space (part of the Chippendale
Creative Precinct) and opened by City of Sydney Councillor Linda Scott and
publisher Paul McGillick. McGillick subsequently featured the project in an

article in Indesign magazine.
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Installation views of the exhibition
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Installation view featuring renders
of the two porposed sculptures
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The follow' ng 1 we or legal reforms were established by Lionel Murphy == Attomey-Genersl

bet; ber 72 end Pebruary 75

Femily Law Act

Trade Practices Act

Administration Apperls Tribunel Act Instalation view
Federal Court of Australia Act

Adninistrative Decisions (Judicizl Review) Act

Racial Discrimination Act

Death Penalty Abolition Act

The Australia Law Reform Commission

Communi ty Legal Aid Office

Commonwealth Ombudsmen

Open Government Policy

Commi ttee on Computerisation of Legal Data
Australien Institute of Criminology
Relaxation of Censorship Laws

iinisterial control of ASTO

‘ﬂ!\!ﬁh[ﬂ“‘/ Disclosure of the number of ASIO telephone taps

; Frence teken to the Intemational Court over atomic testing in the Pacific
Intmducj:ion of a Human Rights Bi 1

Establishment of an environmentel law group

Electoral reform
Prices Justification Tribunal

National Compenies and Securities legislation

Abolition of Privy Council appeals
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Site maps of proposed sculptures

Render of proposed sculpture sited
at the south-eastern corner of Hyde
Park, corner of Oxford and College

streets.

Image Credit: End of line
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Render of proposed sculpture sited
within the Parliamentary triangle,
Canberra, adjacent to the High
Court of Australia.

Image Credit: End of line




It’s time

Benedict Anderson, Thomas Cole, Adam Goodrum

Opening Thursday 18 September, 6 - 8pm

Exhibition to be opened by City of Sydney Couneillor Linds and publishe

Carlton Project Space
Carlton Street Chippendale

iibition 19 September - 11 October

2 = 4pm (or by appointment)

More information

MG An Gallery

WAV AEANLCORE. AW
D3R 2002

UTS School of Design
wwwuts edu aw

D514 300G

ZUTS O e

LY £ N0, ST PRE“"L’T

Acknowledpoments: Allan lanay,
B and Deee, Paul Metallick
Imdesign Magazine:, Aaron Rule,
Offioe of E G Whitkasn AC ()2
Evait Foamdaiion: Mait Awsdin
amd Jason Tran., EndCiLLL

. City of Sydney:
Riestma, City of

Sydney

Image; Aeriad view of Canbema
seulpiure proposal; plsoto Paul
Paviou

ZUTS

UNIVERSITY OF TECHNOLOGY, SYDNEY

BENEDICT
ANDERSON,
THOMAS COLE
It’s Time

Exhibition Poster
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Views of Model

Image Credit: Paul Pavlou
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Views of Model

Image Credit: Paul Pavlou
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Paul McGillick 20014, “Sculpting
LTS History” in INDESIGN Issue 59,
| pp-88-89
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AS FAR AS POLITICAL SLOGANS GO, ‘IT’S TIME’ WOULD HAVE TO BE UP THERE WITH
THE BEST. BECAUSE IN 1972 IT HERALDED AN ERA OF MASSIVE SOCIAL CHANGE ‘ S
IN AUSTRALIA. TWO PROPOSED PUBLIC SCULPTURES CELEBRATE THE LEGACY. 5 b e Gl een A e
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ISSUE 59 e e

REGULARS PORTFOLIO - _ S
027 EVOLVE COMMERCIAL
Bite-sized portions from the latest people, places, products, events
092 Compulsive Productions, Melbourne, Matt Gibson
057 ALLIN THE FAMILY Architecture + Design Paul McGillick 20014, “Sculpting
Responding to a gap in the industry, Australian brand Apaiser has 8 » .
disrupted the market to make a name for itself as a leader in luxury, 104171 Collins Street, Melbourne, Bates Smart, Geyer Hlsmry in INDESIGN Issue 59,
custom bathware : PpP- 90
124 Royal Wolf, Melbourne, Room11 Architects
065 FUSE
Lighting designer David Morgan explores the dramatic impact . ‘e )
technological innovation has had on his profession 133 The Porter, Sydney, Gensler Paul McGillick 20014, bculptlng
g » . ~
072 BUSINESS INTERIORS BY STAPLES + INDESIGN RESIDENTIAL History” in INDESIGN Issue 59,
Newcomer to the commercial furniture scene, Business Interiors Contcms Pag;e Pp- 16
by Staples showcases the flexibility of its product range 142 Fremantle Houses, Fremantle, Pendal and Neille with ©
Rebecca Angus, Jonathan Lake Architects
080 LUMINARY

Pippin Drysdale is Australia's most famous ceramicist, and has 150 Wanaka House, Lake Wanaka, RTA Studios

produced a rich and varied body of work that powerfully evokes
Australian landscapes

088 ART
Two proposed sculptures by a team from UTS aim to celebrate
the social reforms of the Whitlam Era

157 PULSE
London-based architect David Adjaye reflects on the importance
of referencing local typologies and his struggles with urban planners

Dubai’s design scene is heating up, and at the centre of it is designer
Khalid Shafar

167 ZONE

In a career spanning over six decades, Peter Muller has designed
buildings throughout Australia and the world. Each project, however,
demostrates sensitivity to the local site

177 SUSTAIN

Leyla Acaroglu advocates subversive sustainability, asserting that
designers hold a powerful position in ensuring that products are
produced sustainably

At Work* with Camira’s model of addressing sustainability at every
level of the company’s operations yields impressive results

184 PS

Aresidential and commercial building by celebrated architect Koichi

Takada anchors Sydney’s Green Square development COVER Interior view of Heydar
Aliyev Centre, Baku, by Zaha Hadid
Architects (pp 65-70)
Photo: Helen Binet
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