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CASA OE

UNA ODISEA TECNOCAMPESINA EN TRES ACTOS

OE HOUSE

A TECHNO-PEASANT ODYSSEY IN THREE ACTS

Fake Industries Architectural Agonism, Aixopluc

Tarragona, Espafia

0

Esta casa surge del cruce entre varios imaginarios: la This house comes from a cross between several imagi-

casa tradicional y la casa moderna; la tecnologialocal  naries: the traditional house and the modern house; local
y la industrial; la casa de invierno y la de verano; la technique and industrial technology; the winter house and
Mais6n Jaoul de Le Corbusier y la casa Stahl de Craig ~ the summer house; Le Corbusier’s Maison Jaoul and Craig
Ellwood; la vida cotidiana en el campo y la exposicion  Ellwood’s Stahl House; everyday life in the countryside

mediatica global. A partir de esos cruces, el proyecto and global media exposure. Starting from these crossings,

negocia dichos imaginarios de forma coherente, dando

lugar a un resultado completamente inédito.

PALABRAS CLAVE - copia, tradicidn, sistemas abiertos, crisis, Espafia

the project consistently negotiates these imaginaries
giving birth to a completely unprecedented result.

KEYWORDS - copy, tradition, open systems, crisis, Spain

FAKE INDUSTRIES ARCHITECTURAL AGONISM

Fake Industries Architectural Agonism es una entidad de limites variables y
gusto cuestionable que entrega herramientas arquitecténicas para mediar entre
ciudadanos, instituciones, la esfera publica y el conocimiento disciplinario.
Creada por Cristina Gobernay Urtzi Grau desde su sede en Nueva York, Sydney
y Barcelona, FKAA une el mundo profesional y los ambientes de la academia ar-
quitecténica para recuperar el papel de arquitecto como un intelectual publico.
En 2014, FKAA gand el a1a New York New Practices y fue preseleccionado para
el MOMA ps1 YAP y el pabelldn de disefio de Art-Basel-Miami. En 2015 fueron
finalistas del Guggenheim Helsinki Competition y representaron a Australia en
la Chicago Architectural Biennial con el Indo Pacific Atlas. En 2016, su casa OE
fue expuesta en la exposicion del Pabellén Espafiol en la Bienal de Venecia que
gand el Leén de Oroy fueron invitados a participar en la Trienal de Arquitectura
de Oslo y la Bienal de Disefio de Estambul.

Fake Industries Architectural Agonism is an entity of variable boundaries and
questionable taste that provides architectural tools to mediate between citizens,
institutions, the public sphere and disciplinary knowledge. Created by Cristina
Goberna and Urtzi Grau from their headquarters in New York, Sydney and Barcelo-
na, FKAA bridges the professional world and the environments of architectural aca-
demia to reclaim the architect’s role as a public intellectual. In 2014, FKAA won the
A1A New York New Practices and was shortlisted for the MoMA ps1 YAP and the
Art-Basel-Miami Design pavilion. In 2015 it was finalist for the Guggenheim Helsinki
Competition and represented Australia in the Chicago Architectural Biennial with
the Indo Pacific Atlas. In 2016 its o House was exhibited in the Spanish Pavillion
exhibition at the Venice Biennial that won the Golden Lion Prize and was invited to
participate in the Oslo Architecture Triennial and the Istanbul Design Biennial.

CRISTINA GOBERNA PESUDO
<cristina.gobernapesudo@uts.edu.au>

Arquitecta, Universidad de Sevilla, Espafia. MSc AAD y AAR diploma,
GsaPp, Columbia University, Ny, EE.UU. Candidata a Doctora, Escuela de
Arquitectura de Barcelona, Espafa. Es cofundadora de Fake Industries,
Architectural Agonism, oficina de arquitectura con sede en Barcelonay
Nueva York, galardonada con el Young Architects Forum Prize 2009 de la
Architectural League de Nueva York y ganadora del concurso Europan en 2003,
2005, 2009 y 2012. Su trabajo y escritos han sido publicados en diversas revistas
internacionales y expuesto en eventos como las bienales de Shenzhen (2012),
Estambul (2012), Chicago (2015), Venecia (2016) y la Trienal de Oslo (2016).
Actualmente es profesora adjunta en Gsapp, Columbia University, Ny, EE.UU.,
y profesora titular en uTs, Sidney, Australia.

Architect, University of Seville, Spain. Ms in Advanced Architectural
Design and Advanced Architectural Research Certificate, Gsapp, Columbia
University, NY, usA. PhD candidate in the School of Architecture of Barce-
lona, Spain. She is co-founder of Fake Industries, Architectural Agonism,
an architectural practice based in Barcelona and New York, awarded with
the 2009 Young Architects Forum Prize of the Architectural League of
New York and winner of the Europan competition in 2003, 2005, 2009 and
2012. Her work and writings have been published in different international
journals and exhibited in several events such as the biennials of Shenzhen
(2012), Istanbul (2012), Chicago (2015), Venice (2016) and the Oslo Triennial
(2016). Currently, she is Adjunct Assistant Professor at the Gsapp, Columbia
University, NY, USA, and Senior Lecturer at the uTs, Sidney, Australia.

ARQ 94

68

UC CHILE



Arquitectos / Architects
Fake Industries Architectural Agonism, Aixopluc
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URTZI GRAU
<urtzi.grau@uts.edu.au>

Arquitecto, Escuela de Arquitectura de Barcelona, Espafia, 2000. MSc AAD,
Gsapp, Columbia University, Ny, EE.UU., 2004. Candidato a Doctor en la
Escuela de Arquitectura de la Universidad de Princeton. Es cofundador de
Fake Industries, Architectural Agonism, oficina de arquitectura con sede en
Barcelona y Nueva York, galardonada con el Young Architects Forum Prize
2009 de la Architectural League de Nueva York y ganadora del concurso
Europan en 2003, 2005, 2009 y 2012. Su trabajo y escritos han sido publicados
en diversas revistas internacionales y expuesto en eventos como las bienales
de Shenzhen (2012), Estambul (2012), Chicago (2015), Venecia (2016) y la
Trienal de Oslo (2016). Actualmente es Profesor Adjunto en Gsarp, Columbia
University, NY, EE.UU., y Profesor Titular en uTs, Sidney, Australia.

Architect, School of Architecture of Barcelona, Spain, 2000. Ms in
Advanced Architectural Design, Gsapp, Columbia University, NY, USA, 2004.
PhD candidate at Princeton University School of Architecture. He is
co-founder of Fake Industries, Architectural Agonism, an architectural practice
based in Barcelona and New York, awarded with the 2009 Young Architects
Forum Prize of the Architectural League of New York and winner of the
Europan competition in 2003, 2005, 2009 and 2012. His work and writings
have been published in different international journals and exhibited in several
events such as the biennials of Shenzhen (2012), Istanbul (2012), Chicago (2015),
Venice (2016) and the Oslo Triennial (2016). Currently, he is Adjunct Assistant
Professor at the gsapp, Columbia University, NY, USA, and Senior Lecturer at
the uTs, Sidney, Australia.

DAVID TAPIAS
<info@aixopluc.net>

Arquitecto, ETSAB, Barcelona, Espaiia, 1999. Doctor en arquitectura,
ETSAB, Barcelona, Espafia, 2013. Estd acreditado como Profesor

Titular por la ANEcA (Ministerio de Educacién de Espafia). David ha
ensefiado enla EAR URV (Reus), la EsarRQ Ulc (Barcelona) y la Escuela de
Arquitectura Frank Lloyd Wright (Taliesin West, Arizona), ademds de
haber dictado conferencias en varias escuelas, instituciones y congresos
internacionales de arquitectura. Sus obras han sido publicadas en
distintas revistas, recibido multiples reconocimientos y expuestas

en la Bienal de Arquitectura de Venecia, la Cité de I'architecture & de
patrimoine en Paris o la Universidad de Hokkaido en Japén. David es
fundador y director de Aixopluc.

Architect, ETsAB, Barcelona, Spain, 1999. PhD, ETsAB, Barcelona,
Spain, 2013. He is accredited as a Full Professor by the ANECA (Spanish
Ministry of Education). David has taught at the EAR URV (Reus), ESARQ
uic (Barcelona) and The Frank Lloyd Wright School of Architecture
(Taliesin West, Arizona); and lectured in several international architecture
schools, institutions and congresses. His works have been published
in several peer-reviewed journals, received multiple recognitions, and
exhibited at the Venice Architecture Biennale, the Cité de I'architecture
& de patrimoine in Paris or the Hokkaido University in Japan. David is
founder and director of Aixopluc.
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ESCENA 1

Aqui estoy por fin en la casa OE. Eso creo al menos. Si, debe ser
esta. Me pregunto si alguien mds aparecerd, no se ve un alma
por aqui. Hay que reconocer que el encargo es bizarro. Bizarro
en el buen sentido de la palabra. He traido todo mi equipo foto-
grafico desde Barcelona. Se supone que debo hacer un reportaje
mientras los duefios celebran una calgotada con sus amigos, es
decir, mientras comen cebollas asadas. Cebollas y arquitectu-
ra... una combinacién perfecta para estos tiempos de crisis.

(.)

Buenos dias. Soy la fotdgrafa. ;Ha visto usted a los arquitectos
o al constructor?

(.)

Buenos dias. Usted debe ser el duefio de la casa. Yo soy la fot4-
grafa. Si, por supuesto, haré buenas fotos de su familia. Si, del

perro también. Estoy buscando a los arquitectos o al construc-
tor. ;Qué quiere decir con que el constructor es inexistente? ;Y
los arquitectos son reales? Entiendo... dos de ellos estédn en el
extranjero, pero uno es lugarefio y anda por aqui.

(..r)

(En serio? ;Una escuela de arquitectura local vino a visitar la casa
el otro dia? Imagino que sabrian que estuvo expuesta en la dltima
Bienal de Venecia, en la exposicién del Pabellén Espafiol que se
llevé el Ledn de Oro. ;Pero no mostraron interés en el disefio del
proyecto? Qué extrafio, la casa ha sido publicada en todas partes.
(Entonces su interés se centré en la construccién de las bovedas
catalanas del segundo nivel? ;Y qué hay del hecho de que la casa
tome como referencia directa la Maison Jaoul de Le Corbusier y

las Case Study Houses californianas? Efectivamente, yo también

SCENE 1

Well, here | am. | arrived at the oE house. | think so at

least. Yes, this is it. | wonder if anybody else is coming.

The commission was bizarre. Bizarre in a good sense. So, |
have all the camera gear with me. | brought it all the way

from Barcelona. I'm supposed to take pictures of the house
during a calgotada, that is, while the owners and their friends
roast onions on a fire. Ok. Onions and architecture. Perfect
combination for these ‘hunger game’ times, | guess.

()

Good morning. | am the photographer. Have you seen the
architects or the contractor?

()

Good morning, you should be the owner of the house. | am the
photographer. Yes, | will take nice pictures of your family, of
course. Yes, of the dog too. Hey, | am looking for the architects

and the contractor. What is that you say? The contractor is
non-existent. What do you mean? And, the architects? So, they
are not coming? Are you sure? Oh, are they currently abroad?
Ah, one of them is local and is around.

(-e)

Really? Did a school of architecture come the other day to see
the house? | guess they knew it was exhibited at the Venice
Biennial this year. Of course, but wait, they were not interest-
ed in the design you say. That is strange. Yes, | would love a
roasted onion, thank you. A glass of wine would also be nice. |
wonder how it is possible that the students of that architecture
school were not curious about its design... the house has been
published everywhere. So, they came to see how the rooftop
or Catalan vaults were built using a local vernacular technique.
What about the fact that it is conceived following a free replica
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soy arquitecta. ;No sabes nada sobre este tema? Est4 bien, enton-
ces dame mas calgots. No hace falta que poses para las fotos, no te
preocupes. Asi esta perfecto, gracias.

(..0)

Hola, ;usted es el constructor de las famosas bovedas catala-
nas? Encantada de conocerle. He oido que su trabajo le genera
muchos admiradores. Entiendo, la técnica de construccion
que emplea se estd extinguiendo. ;Le sirvo mds vino? Si, yo
también me serviré una copa mas. ;Usted habl6 con los estu-
diantes de la escuela local de arquitectura que vino reciente-
mente a visitar la casa? Entiendo... le comentaban que querian
sustituir el aprendizaje a través de libros por la construccién
manual a base de ladrillos... esto debe ser consecuencia de la

ola de anti-intelectualismo que azota la arquitectura desde

la crisis financiera del 2008. Una vuelta a lo verniculoy ala
légica del ‘hazlo tii mismo'... el olvido voluntario de todo co-
nocimiento disciplinar... que susto. Desde luego esta casa no
estd explicada en esos términos por parte de los arquitectos.
Oh, perdone, estaba hablando sola. Olvidémoslo. ;Me puede
dar otro poco de calgots por favor?

(..r)

Me parece que ya he hablado con todos. No creo que pueda
conducir de vuelta a Barcelona en este estado... las imagenes
tienen buen aspecto... aunque es practicamente imposible
trabajar y comer calgots a la vez.

of the Maison Jaoul by Le Corbusier and the Californian Case
Study Houses? Yes, yes, | am also an architect. You don’t know
about that... that is fine. Give me another onion. You don’t have
to pose, just eat normally for the pictures. Perfect, thank you.
()

Oh, hello. So, are you the builder of the famous Catalan vaults?
It is nice to meet you. | heard your work has many fans. | see,
so it is a technique that is disappearing. Do you want more
wine? Yes, me too. So, you spoke with those local architecture
students | understand. Oh, | see, they wanted to forget about
books and concentrate in bricks... that might be either a local
interest or, now that | think about it, it might be related to the
wave of anti-intellectualism that we have seen in some places,
especially after the financial crisis. Fewer books and more
hands on bricks... a voluntary oblivion of a whole field. Scary

IMAGINARIOS 71

but spread out. A p1Y fever and the return of the vernacular.
Well, the house is definitely not explained as such. Oh, sorry

| was speaking to myself. Forget about it and give me that
onion... yes, the whole bunch would be better.

()

I think | have already spoken with everybody, I'm not sure | can
drive back though. The pictures look fine but it’s not possible
to eat roasted cal¢ots and work really.

(.)

IMAGINARIES



ESCENA 2

Bon dia’, bueno, por fin. Lo conseguimos. O y E ya viven en la
casa. ;Deciais que las obras durarian solo un afio? ;Cudntos
han sido al final? ;Cuatro y medio dices? ;Los calgots tienen
buena pinta, no? Los he recogido esta mafiana de aqui, de mi
huerto. Venga, aytidame a encender el fuego. Ahora que ya
nos conocemos mejor, te puedo preguntar... ;por qué venias
cada dia ala obra? Te veia llegar desde aqui, mientras cuidaba
las lechugas y los tomates. A veces venias y no habia nadie,

ni el contratista ni nadie. Te quedabas ahi mirdndolo todo,
tocdndolo todo, pensativo y te ibas. {Te acuerdas cuando

los vecinos pasaban y nos preguntaban qué estibamos

1 Buenos dias.

SCENE 2

Bon dia,* so here we are. We made it. O and E finally moved
in. You said it would take only a year to build the house and

it has been four years and a half! The calcots look good, don’t
they? I just picked them up this morning with my own hands,
here, at the orchard. Can you help me with the fire? Now

that we know each other better, may | ask you why did you
come to the construction site everyday? While | was taking
care of the vegetables | saw you coming even the days when
the contractor didn’t show up. Do you remember when the
neighbors came by asking if we were building a rural warehouse
or a mas?? Which one is it, really? | never understood what you
architects were doing. This house doesn’t look like a house!

1 Good morning.
2 Traditional country home in Catalonia.

construyendo? ;Un almacén agricola? ;Un mas? de hierro? Oye
(cudl de las dos es en realidad? Ya te puedo confesar que nunca
entendi de lo que me hablabas. jEsto no se parece a una casal!
({Cémo? ;Qué no lo es? ;Qué es un hébitat? jHombre, cuidado
con el fuego! Vaya, lo siento por tus pantalones, no queria
ponerte nervioso... Ya veo, dices que no es ninguna de las dos.
{Pero en qué te inspiras cuando haces un proyecto? ;Copias?
(Sigues la tradicion del lugar? ;Qué buscabas un hébitat donde
siempre hiciese buen tiempo? ;Cémo? ;Una casa para todos
los climas de aqui, pero al revés? ;Célida cuando hiciese frioy
viento fuera? ;Fresca en nuestro verano endemoniado?

2 Casa de campo tradicional en Catalufia.

You say that it’s not a house but a habitat? Be careful with

the fire! Oh, I'm sorry for your trousers, didn’t mean to make
you nervous! | see, so it’s none of them. But where do you get
inspiration from when you start a project? Oh, so you were
looking for a habitat in good weather conditions? Did you want
to make it warm when it was freezing and windy outside? |
see... and cool in hot summer days... like houses used to be in
the old days. And it had to be really easy to build. | would argue
that! Did you learn all these things at the University? Smile at
the camera... smile a little. Mosso® get some more wine... yes, it
is made in this town!

(.)

3 Fella, men.
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Ya entiendo, jcomo las casas de antes! ;Y que fuese facil de
construir? jEso ya no me lo creo! ;Y todo eso se les ensefia en la
Universidad? Sonrie a la cdmara. jMosso® toma un poco més de
vino, lo hacemos aqui en el pueblo también!

(...)

(Riendo). Los arquitectos son bien raros. Pero bueno, tengo
que reconocer que la idea de montar esta celebracién estuvo
bien. Mira a la fotégrafa, ;no estd bebiendo demasiado?
Company, constructor, jno le des todos los calgots! Joven, venga
conmigo, vamos a asar las costillas de cordero.

3 Amigo, hombre.

(Laughing). Architects are really strange. But | must give you

that; it was a beautiful idea to organize this celebration! Look
at the photographer, isn’t she drinking too much? Hey builder,
don’t give her the whole bunch! Now young man come with
me, we have some lamb to grill!
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ESCENA 3

Qué aburrimiento ayer, los invitados se marcharon
muy tarde. ;Habri llegado a su casa la fotdgrafa?
Bueno, me levanto. Mis amigos vendrdn pronto a jugar
al escondite entre los avellanos. Si, pap4, te traigo una
aspirina. {Tienes resaca? ;Qué es eso?

(.)

Qué buen tiempo hace hoy: es enero, hay sol, no hay
viento. Los papds nos empezaron a decir que nos
hariamos esta casa cuando yo era muy pequefio... ya
casi ni me acuerdo. Creo que alguna vez hasta dibujé
cémo la queria en la oficina de los arquitectos. Los
papds les contaban que querian media casa para el
verano y media para el invierno. Me dijeron hace

poco que muchas veces no entendian las ideas de

SCENE 3

(..) Buf, quin rollo,* all guests left really late yesterday.

| wonder if the photographer was able to make it back
home. Time to get up. My friends are coming and we’ll
play around the hazel trees. Yes, daddy, I'll bring you an
aspirin... Do you have a hangover? What is that?

(..)

What a nice weather: It is January, sunny and not too
windy... We started talking about this house when | was
very little, | can barely remember. | have some recollection
of drawing my own dream home at the architect’s office.
My parents were telling them that they wanted half

the house for summer and half for winter. Sometimes it
was really hard for them to understand the architects’

4 It wasso boring.
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los arquitectos estos... que se imaginaban un mas,
como el que tenemos al lado. Papd dice que por suerte
viviamos cerca de la obra, asi podiamos venir cada tarde
y acostumbrarnos a esta cosa que no entendiamos bien.
Y nos toco hacer partes del edificio a nosotros mismos.
iMaldito contratista! Pero los papds dicen que ahora

la casa ya tiene sentido para ellos. Es mejor de lo que
esperaban... o algo asi. Cudntos pajaros hay hoy!

iMe voy fuera!

(...)

Bon dia mam4. Dale esta pastilla a pap4. Me voy a la
planta baja. Si, hace sol. No hace falta que me ponga

el sweater.

(..)

ideas, their references or something like that. They were
expecting a traditional mas like the one next door. My
father says we were lucky enough to live across the street
during the construction so we could slowly get used to
these thing that we didn’t quite understand. And we did
some work ourselves. Damned contractor! But my parents
say that the house now finally makes sense to them. It
exceeds their expectations, or something like that... Oh,
there’s lots of birds today!

(..)

Bon dia mom, give this pill to pop. I’'m going downstairs.
Yes, it’s sunny. | don’t need my sweater then.

(...)

| have made this lower half my playground. Now that

the sun is shining, it is quite warm in here. But wasn’t it
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Aqui abajo es donde juego todo el rato. Ahora que hay sol,

se estd caliente. ;Pero, no querian los papés este piso s6lo
para el verano? Y en el piso de arriba, en verano, se estd
fresco y tranquilo. Subo cuando todos estdn abajo. ;Pero

no era ese piso para el invierno? Creo que los arquitectos se
confundieron... eran demasiado serios... el constructor de
las bovedas era el més simpadtico...

()

Bon dia tio, ya estds trabajando en tu huerto. Te acuerdas
cuando vino esa escuela de arquitectura y dijeron que nuestra
casa era como una ‘simbiosis’ entre partes hechas de industria
y partes hechas a mano y partes hechas de... climas creo. ;Qué
mds tio? ;Sistemas abiertos dijeron? ;Qué significara eso?

(..)

Angus®, ;qué haces con la cdmara colgando del collar?
iDamela! jGuau! jMira qué fotos mds buenas!

(.)

iMira tio! ;Pero qué hace esa chica tan moderna durmiendo
bajo un avellano? Trae una cubeta con hielo... vamos a
despertarla... ARQ

4 Elnombre del perro de los OE.

supposed to be just for summer? And on the top floor
in summer is cool and silent. It’s nice to spend some
time there when everybody has moved downstairs.
But wasn’t it just for winter? Maybe the architects
messed up... they were too serious... the builder was
kind though...

(..)

Good morning uncle! Are you already working in your
orchard? Do you remember when that architecture
school came? They said there was a lot of research in
the design of this house... something about putting
together handcrafted and industrialized materials and
answers to different climates. What else uncle? “Open
systems,” they said. | wonder what does it mean.
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(..)

Angus,® what are you doing with that camera? Gimme that!
Oh, look... these are some cool pictures!

(..)

Hey uncle, who's that modern girl sleeping under a hazel
tree? Get a bucket of ice; let’s wake her up... ARQ

5 The o€’s dog.
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